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vA Dear Readers 


_ lease join in chorus and sing, “Happy birthday, Dul- 

- cimer Players News.” To prevent any problems with 

_ song licensing, perhaps we should meet at my house for 
the celebration. Or we can just chat awhile here, remi- 

niscing and planning our future. The issue you’re holding in 

your hand is the beginning of Volume 30, the beginning of 

our 30th year of publication. 

We’ve talked before, and many of you could probably 
recite the stories of our collating issues on the ironing board 
and kitchen counters in my apartment. Or stories of my call- 
ing folks to suggest a party at my house. Instead of playing 
music we'd fold and staple and stick labels—and talk and 
laugh and discuss the future of the wonderful dulcimers in 
our lives. Little did we imagine that the future would eventu- 
ally lead to computers; to Jeff Lefkowitz, George Dearing, 
and Jeff Hess at Lefkowitz Design; to Clare Ellis and Tabby 
Finch; to mailing services and barcodes; to internet dulcimer 
resources; and to so many more people knowing and appreci- 
ating the instruments we play. 

Let me tell you of two recent events that pull many things 
together for me. On Thursday night, October 30th, I was 
driving home from the weekly jam session at O’Hurley’s 
General Store in Shepherdstown, West Virginia. Thoughts of 
this DPN issue and of this letter were musing in my mind. I 
turned off Route 340 onto the quiet country road that would 
lead to my house. In front of me was a large field and an 
incredible night sky. I pulled over and turned off the car 
lights and breathed in the beauty before me. I thought of the 
sky that has been watched in awe throughout time and how 
those who follow us will learn and create through music and 
art, inspired by the constellations and clusters of stars that 
took my breath away that night. 

On Saturday night, November 8th, I watched the lunar 
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eclipse from the high steps at the back of my house. Just as 
the last sliver of the moon was in sight I heard the Compline 
bells ringing from the Trappist monastery next door. That 
moment will be remembered in my heart forever. Afterward 
I thought: Bells have rung at night in Trappist monasteries 
for more than 900 years and will continue through time. 
Lunar eclipses and bells and music intrigue us as individuals 
who want to learn and share—and to pass these gifts on to 
those who follow us. 

Yes, this has been an interesting and growth-inspiring 
adventure working with Dulcimer Players News for so many 
years. I’ve seen and heard the young and the old and those 
somewhere in the middle building dulcimers and playing a 
full spectrum of music on the instruments. This music has 
been fed and nurtured by the past, and I delight in seeing 
everything come together as dulcimer folk interact with the 
young and the old and those somewhere in the middle and 
pass the music along on its journey. 

Dulcimer Players News has been a journey of thirty years 
and I have learned so much from you. Just as I did that night 
of the lunar eclipse and the monastery bells I stand in silence 
for awhile and I voice my grateful thanks. 
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Technical Dulcimer Questions 
Sam Rizzetta 

Rizzetta Music 

PO Box 530 

Inwood, WV 25428 


Recordings and Books for Review 
Neal Walters 

12228 Hollowell Church Road 
Greencastle, PA 17225 


Dear DPN 


“Happy Birthday!” Thanks for the article by Peter Irvine 
on “Folk Music, Copyright, and the Public Domain” [Fall 
2003 DPN]. I was particularly interested in the information 
about “Happy Birthday.” 

I believe he is right about the tune being composed in 
1893, but he has apparently overlooked the fact the tune was 
published in The Golden Book of Favorite Songs in 1915. This 
book’s copyright was renewed in 1923. The original words are 
“Good Morning To You,” not “Happy Birthday.” Patti S. Hill 
(rather than Patty) wrote the words. 

I’m sure that AOL-Time Warner owns legitimate rights to 
the “Happy Birthday” words associated with this tune, thanks 
to the 1935 copyright. But the tune was published in 1915 
under the title, “Good Morning To You.” Seems to me that 
we can play it any time with no royalties due as long as we 
introduce it as “Good Morning To You” rather than as 
“Happy Birthday.” We can even sing the original words. 
[Good morning to you, Good morning to you, Good morn- 
ing, dear children, Good morning to all.] 

I have two copies of The Golden Book of Favorite Songs 
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Reds & Blues 
wolly McCormack (Freier 


and friends Steve 
Seifert, Jerry 
Rockwell, gooey 
Robertson, Kathy 
and Tom Arnold 
and others. 

A collection of 18 
traditional & con- 
east 
including Re 
Rocking Chairae 

When My Blue 
Moon Turns to Gold, Music in My 


Mother's House, A World Without MC/Visa or check. 

Love, Built for Comfort & more. FREE SHIPPING ON 

eaturing instrumental and vocal WEBSITE ORDERS 
rrangements with mountain dul- INCLUDING INSTRUMENTS! 


cimer, hammer dulcimer, Lp 
pennywhistle and bass. $ 


ouisville, KY 40207 / 2 
B02) 896-4186 


Missigman Music 
MASTER WORKS 


Hammered Dulcimers 


McSPADDEN 
Mountain Dulcimers 


STONEY END 
Folk Harps 


Books, Hammers, Cases, Stands 


(Free shipping applies to US orders only) 


MISSIGMAN-MUSIC.COM 


Box 6, Laporte, PA 18626 
570-946-7841 
dulcimer@epix.net 
www. Missigman-Music.com 


and at least one other old book with the original tune and 
words in it, so the date of publication is definite. | am not an 
attorney, however. So, please don’t go and get yourself in 
trouble because of what I say. However, you might see me at 
a festival sometime playing and singing, “Good Morning To 
YOU...” 

Nick Hallman 

Pickens, South Carolina 


Good Morning To You 


Patti 8. Hit 


Mitonen HILL 
Brightly 
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Dear DPN 

Greetings from Nashville! Just a note for all the hammer- 
heads out there. I just purchased Texas-Czech Bohemian- 
Moravian Bands, Historic Recordings 1929-1959 on Arhoolie 
Records (CD7026), www.arhoolie.com. It features hammer 
dulcimer on numberous recordings by Bacova’s Ceska 
Kapela playing polkas, marches, and waltzes. Great stuff! 

David Schnaufer 

Nashville, Tennessee 


Dear DPN 

[Reference: Editor’s Letter, summer 2003 DPN] Several 
summers ago I visited Cape Breton Island for the first time. 
Knowing that the place was a musical paradise, I brought my 
hammered dulcimer along in hopes of jamming with some 
local musicians. One afternoon I called the Normaway Inn, 
which I'd been told featured nightly traditional music and 
welcomed amateurs. I explained that I was a dulcimer player 
visiting the island and asked if tonight’s featured musician 
would mind if I sat in. Of course not, said the proprietor, it 
happens all the time, and by the way, tonight’s fiddler would 
be Jerry Holland! 

I almost dropped the phone. Jerry Holland is to fiddling 
sort of what Larry Bird is to basketball. Would I have the 
audacity to share the stage with one of the masters? Luckily I 
didn’t have much time to think, but packed up my instru- 
ment, drove into the Margaree Valley, found the Normaway, 
and enjoyed some salmon and wine before Jerry came. 

When Jerry and his accompanist arrived I introduced 
myself and my dulcimer. I expected polite toleration, but he 
was genuinely delighted at the prospect of our playing 
together. He asked about my instrument (the dulcimer is a 
rarity in Cape Breton) and the music I played, and we found 
we knew several tunes in common, including O’Carolan’s 
“Planxty George Brabazon” (he knew it by its Scottish title 
“Twa Bonnie Maidens”). We played that tune together and a 
few others, and then he generously asked me to play a couple 
of solo pieces. After I obliged, Jerry and his pianist launched 
into a footstomping Cape Breton reel and I did my best to 
keep up. 

I knew a few Cape Breton tunes, including Jerry’s own 
“Brenda Stubbert’s,” but mostly I found a few notes that 
didn’t clash and hammered out an appropriate rhythm. After 
a couple of hours I realized Jerry’s stamina was far greater 
than mine. I thanked him and said it had been a joy and an 
honor to play with him. He gave me his latest CD, replied 
that the pleasure was equally his, and said that if I ever 
returned to Cape Breton, he’d love to play together again. 

Since that summer I've returned to the island twice, but 
haven't been able to repeat the performance. I hope someday 
I can, but whether or not my vacations ever mesh with Jerry’s 
performance schedule, I'll always treasure the memory of 
playing with a great musician and an enthusiastic and gener- 
ous human being. 

Harry Vayo 

Oakland, Maine 
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Fall 2003 DPN Correction 

We not only misspelled Dinah Ansley’s name on the cover 
and in her article, we published an incorrect address. Let’s try 
again (sorry, Dinah). 

Dinah Ansley 

9619 Critzer Shop Road 

Afton, Virginia 22920 

540-456-6365 

dulcimerdinah@cstone.net €} 


Spend a cold winter evening 
learning a hammer dulcimer 
arrangement by 


Peggy Carter 


oks 


Hammer Dulcimer 
Tune Book 
Arrangements and playing 
suggestions for 


Beg to Fnt. level 


More Hammer 
Jammer Tunes 


Arrangements and playing 
__ suggestions for 
Novice to Ado. level 


CDs 
Take Me Home 
Look Back with Love 
A Touch of Christmas 


Books and CDs are $17.95 ea. inc. s/h 
Call us at 281-370-9495 or Visit www.peggycarter.com 


Congratulations to my 18 yr. old 
hammer dulcimer student. 
Gosh Messick 
9003 WYational Hammer 
Dulcimer Champion! 


The Ishua Valley Dulcimer Club is 
located in western New York and has a 
membership that extends from Buffalo 
and Rochester in the north, to Olean, 
New York and Bradford, Pennsylvania in 
the south. The club formed in 1999 and 
formerly was known as the Allegheny 
Mountain Dulcimer Club. The founding 
members, Lucinda Durkee and Clark 
Parry, subsequently began a Make it and 
Play it Dulcimer Workshop and took on 
the name Allegheny Mountain Dulcimer 
Players in their business, making it neces- 
sary to find a new name for the club. 

The Ishua Valley (pronounced “Ish- 
uh- way) has its headwaters in the north 
toward Buffalo, and runs all the way into 
Pennsylvania and on to the Ohio River 
and beyond. It was a fitting name for our 
club, which has members all along this 
waterway. 


Dulcimer Clubs 


The club meets weekly on Sunday 
afternoons alternating north and south 
locations. The school year is our normal 
“year” and we meet for special occasions 
over the summer. We also play at nursing 
homes, schools, senior centers, churches, 
and town and village events and festivals. 

Visit www.alleghenymtndulcimers.com 
for information about our group. 

Lucinda Durkee and Clark Parry 


Illinois 

Bend In River Dulcimers 
Terri Niles 

3844 N. 1500 Avenue 
Orion IL 61273 
309-526-3764 
wilnill@yahoo.com 


Maryland 

Chestertown Dulcimer Players 
Lolli Sherry 

9767 Richards Road 
Chestertown MD 21620 
sherrywine@direcway.com 


Walkin’? Around Lucky 
Robert & Janita Baker 


Madeline MacNeil, 
Karen Mueller, 


: 
with 
and accompaniment chords 


by 
Larry Conger 


Howie Bursen, 
Kelly Powers and 
Jean Sutton 


Traditional, country, blues and original songs 
featuring guitar and dulcimer with banjo, autoharp, 


accordian, fiddle and vocals 


available from: 
Blue Lion 


10650 Little Quail Ln. 


Santa Margarita, CA 93453 


(805) 438-5569 


CD $16.50, includes shipping 
CA residents please add 7.25% sales tax 


Hymns of Faith 


a collection of traditional hymn favorites 
arranged for the mountain dulcimer 
including tablature, musical notation 


|Second Edition | 


Massachusetts 

Massachusetts Bay Dulcimer Society 
Ken Mattsson 

164 Cushing Street 

Cambridge MA 02138 
kenm@walkways.org 

Meets 2nd Sundays HD 


Massachusetts 

Faire Winds Mountain Dulcimers 
Pepper Greene 

34 Albion Street 

Somerville MA 02143 
617-764-2743 
pepper.greene@att.net 

ist Sundays 


Texas 

Denton Dulci-Doodlers 
Willie Malone 

2027 Fordham 

Denton TX 76201 
940-380-0877 
oldrabbit@earthlink.net 
3rd Saturdays 


Hymns of Faith 


A collection of 21 best loved 
hymns from the Christian 
faith in D-A-A and D-A-dd 
tunings, chosen especially for 
the intermediate level moun- 
tain dulcimer player. Each 
arrangement has been beauti- 
fully crafted by Larry Conger 
and includes standard musical 
notation, tablature and guitar 
chords. Some capo required. 


Tab Book only - $7.95 
Book/Demo CD — $15.95 


Please add $1.00 for shipping 


Send check or money order to 


CONGERGATION MUSIC 
P.O. Box 131 
Paris, TN 38242-0131 


cims aol.ce 
TNDulciman@aol.com 


http//hometown.aol.con/TNDulciman/ 
page} html 


Paris, Tennessee that is 


The Russell Cook, Wood ‘N Strings, 
Master Works Connection 


Russell Cook discovered the Hammer Dulcimer in 1978 

and built his first instrument from a discarded piano in 

1979. After building dozens of experimental instruments 

and winning the 1981 National contest, he left his teaching 
@e career and went full time into dulcimer building, calling his 
i) business Wood ‘N Strings. 


Ten years and one thousand personally and individually handcrafted instruments 

later, Russell developed severe back problems that forced him to seek help with his 

love of building. Master Works has since handcrafted 6,000+ hammer dulcimers and approximately 800 
bowed psalteries as well as many accessories. 


Over the years while traveling to festivals across the United States, he discovered 
a need for access to all kinds of dulcimer items including accessories, instructional 
materials and recordings. Russell and Wood ‘N Strings provide for this need with 
the largest and most extensive mail order dulcimer catalog in the world. 


No one — not even Russell himself — could have predicted the outcome from 
his exposure to dulcimers, back in the hills of Oklahoma. His joy is abundant 
and shared daily with all whom he comes in contact with in this unique musical 
circle. 


“] just want to thank you all for allowing my dream of building, playing and 
promoting dulcimers to be a reality.” 


Karol 


Master Works 
Sawdust Dulcimer Festival 
October 1, 2 & 3, 2004 


9 National Champions including: 
Atwater-Donnelly - Josh Goforth - Bonnie Carol - Guy George 
Don Pedi - Lloyd Wright - Larry Conger - The Wright Family 

Russell Cook - Karen Daniels « Princess Harris 
Dan Landrum - David Moran & Joe Morgan - Cliff Moses 
Scott Odena - Quintin Stephens - Sweet Song String Band 
Linda Thompson « Casey Miles - Bill Thurman - Melodye Whatley 
Pheyland Barthen - Red River Valley Storytelling Outfit 


Mark your calendar today! 
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“The Ultimate Hammer Dulcimer 
Resource Book” by Russell Cook 


A manual/reference book of hundreds and hundreds of ideas and images on 
how to visualize a Hammer Dulcimer. Russell has compiled these from over 
24 years of experience in competing and winning contests (including the 
1981 National Hammer Dulcimer Contest), performing, recording, 
promoting, building and even teaching the Hammer Dulcimer to folks all 
across the United States. A fantastic tool for anyone playing fiddle tunes to 
jazz - anyone seeking to improve their performance in all genres of music. 
Inside you will find: 

Music Theory Section explains music theory as it applies to a diatonic 
hammer dulcimer. 

“Snapshots” section: diagrams of how to play chords and arpeggios, ways to 
visualize chromatics, scales, octaves, duplicated notes and much, much 
more in simple logical patterns. 

Chord chart section: mapped from top to bottom of the hammer dulcimer, 
for each note of the musical alphabet 

Common chords section: easy access to the most commonchords used to 
play in the typical keys of the hammer dulcimer 

Chord list section: 900 listed chords and their formulas 


*330 pages, spiral bound - Price $29.95 


To view sample pages visit: www.woodnstrings.com/ultimate.htm 


“The Russell Cook Book: 
Recipes for Great Dulcimer Playing” 


A collection of favorite Russell Cook Hammer Dulcimer arrangements transcribed directly 
from the Russell Cook albums so many have come to appreciate! We've selected 14 songs from 
Russell's 20 years of recording to offer you in this first compliation. Songs include: Morning 
Has Broken, In the Garden, Theme from the New World Symphony, Love Me Tender, Silent Night 
and more. The songs are written in standard musical notation (stems up for melodies - stems 
down for embellishments) for the intermediate player but can be used to help beginners learn 
melodies and slowly add Russell's signature embellishing style. So many love the music... now 
learn to play it! Order your copy today! $20 (+ $4 shipping/handling) 


You've got Questions....We’ve got Answers 


ee 


Have you ever misplaced your tuning chart? 
Broken a string on your HD and not known what 
size string you needed to replace it? Wondered 
what Jem Moore's “Prelude to Evening” CD 
sounded like? Misplaced your newsletter and 
wondered if Russell would be performing in your 
area? Wanted a cool Hammer Dulcimer photo to 


use as your desktop wallpaper? Wondered what the 9: s s#¢ =s=s=0>s=8s 


folks who build our beautiful instruments look 
like? Wondered what Beth, Pheyland or Justin look 
like? Have you been thinking about getting a new 
instrument but you aren't sure what model you 
need? What wood choices would look good 
together? 


You can get answers to all of these questions and 
more by visiting the Wood ‘N Strings website. Surf 
on over to www.woodnstringscom and click 
_ around. You can download tuning and string gauge 
charts, listen to sound clips of albums by Wood ‘N 
_ Strings artists, view dozens of pictures of dulcimers, 
@ download an incredibly informative “dulcimer 
sf comparison’ that Russell completed a few months 


“| ago, read about what's on Russell's mind in his 
“Russell's Reflections? get updated information on 
the Sawdust festival, learn about the history of 
Master Works, browse the complete Wood ‘N 
Strings catalog, be the first to find out about new 
products and the list goes on and on. 


Wood 'N Strings 1801 Peyco Dr. S. Arlington, TX 76001 - 888-752-9243 - www.woodnstrings.com 


News & 
Notes 


In September, 2003, a mountain dul- 
cimer, titled “The Monk,” built by 
Ronald Cook of Santa Cruz, California 
was awarded second place in the Adult 
Professional Sculpture division at the 
Santa Cruz County Fair Art competi- 
tion. Cook designs and builds one-of-a- 
kind American and European stringed 
folk instruments and folk art based on 
historical and contemporary originals. 


The Northwest Folklife Festival in 
Seattle, Washington (May 28-31) is 
seeking makers of all kinds of instru- 
ments. For information, contact 
Corrine Anderson, NW Folklife, 305 
Harrison St., Seattle, WV 98109, 
206-684-7327, corrine@nwfolklife.org. from coast to coast. For examples of 
Cook’s work, see his web site at 
In September, 2003, national cham- — www.cooginstruments.com. € 
pionship contests were held during the 
Walnut Valley Festival in Winfield, WPT 
Kansas. Mountain dulcimer winners Me f 
were Casey Miles of Abilene, TX; Sue fea 
Carpenter of Quinlan, TX; and Joe 
Collins of Shelby, NC. Hammered dul- 
cimer honorees were Joshua Messick of 
Cyprus, TX; Christie Burns of Cin- 
naminson, NJ; and David Mahler of 
Roanoake, TX. Congratulations to all! 


@& music folk 


TAIN DULCIMERS HAMMER DULCIMERS FOLK HARPS 


Blue Lions McSpadden * Folkcraft # Cripple Creek 
ii Dusty Strings # Master Works # Black Mountain 
R. L. Tack * Grassrogts.%#.H&H Enterprises 

a Mi ast 


8015 Big Be 

Webster Groves 
314-961-2838 7” 
800-892-2970 
www.musicfolk.com 
musicfolk@musicfolk.com 


Dulcimer music online 


Download from our website today! 
© High quality graphic files 

in both tablature 
rotation 


Playable Folk-Art 


Hand-carved, unique instruments 
crafted by Ron “Coog" Cook 


and 


mus 
® MP3 sound files 
American 
Mountain Duicimers 
Mountain Banjos 
Aeolian Harps 


European 
e Our i 
very Epinettes des Vosges 
Bowed Psaiteries 


Early Instruments 


® Special offers include many 
files that are FREE ! 

e A variety of arrangements 
for beginners throagh 
to advanced 


2-4 
a 
s 


147 Sacramento Ave. 
Santa Cruz, CA 95060 
www.cooginstruments.com 


(831) 425-4933 


www.frettedmusic.com ron@cooginstruments.com 


His instruments are found in collections 
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Mountain Dulcimer 
Books 


eeEN E Yee 
“The Promised Land” 


“Fiddlin’ Around” 
“Tunes and Ballads” 
“Hymns & Gospel Songs” 
“Christmas Carols” 
“Gospel Duets or Solos” 
$15.00 each + s&h 
1 book—$3 s&h 


2 books — $4 s&h 
3 or 4 books — $5 s&h 
5 or more books — No Charge 


DAD Tuning 
Intermediate Level 
Includes melody line. tab. chords 


ee tly tty islets [ely lela lly) 


and words. Song lists available upon 


request or on Website. 
Helen Johnson 


The 
WORLD'S 
PREMIER 
ACOUSTIC 
MUSIC 
STORE 

Ask for your 


FREE CATALOG 
or visit us ONLINE! 
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® 
: ie 
44 1100 N. Washington 


PO Box 14210-DPN 
Lansing, MI 48901 


Toll-Free (USA only) 
888-473-5810 


or 517-372-7890 


www.elderly.com 


Neal Walters 


Catching the Mooncoin features 
Brenda Hunter’s fine hammered dul- 
cimer and fiddle playing in a variety of 
acoustic settings with backup from Jill 
Eglund on flute, whistle and accordion, 
and from Mary Fulin on six- and twelve- 
string guitars and Irish bouzouki. Michael 
Mercy and Dave Ogden contribute on 
percussion. Brenda is the 1996 national 
champion on the hammered dulcimer. 
Tunes include Monahan Jig/Mooncoin 
Jig, Maids of Mitchelstown, and Hunting- 
tone Castle/King of the Fairies. 

In the always-welcome news depart- 
ment, hammered dulcimer division, Sam 
Rizzetta also has a new CD out just in 
time for Christmas (well it’s just in time 
for my Christmas; you won’t be reading 
this until later I’m afraid!). Peace of 
Christmas is an all-instrumental record- 
ing of thirteen Christmas songs ranging 


Musical Reviews 


from the familiar to the unusual. Sam 
plays instruments that he has designed 
and handcrafted, including hammered 
dulcimers, fretted dulcimers, bowed 
psaltery, plucked psaltery, and guitar. A 
metal-bar marimba, built from antique 
parts, adds an enchanting chime-like 
sound that fits perfectly with Christmas 
music. Sam plays all the instruments with 
the exception of the pipe organ heard on 
Jesu Joy of Man’s Desiring, which is 
played by Lee Jones. In addition to being 
the “godfather” of hammered dulcimer 
building, Sam is a veteran performer. 
Many of these tunes are multi-tracked, 
letting Sam play several dulcimers simul- 
taneously. Selections include On Christ- 
mas Night, In the Bleak Midwinter, The 
Holly and the Ivy, and Huron Christmas 
Carol. 

Maggie Sansone’s latest hammered 
dulcimer release is a mixture of 13th-cen- 
tury medieval music of courtly love by 
French and German composers, Celtic 
jigs, reels, airs and processionals, and 
improvisational music (played by Maggie 


on the Persian santur). Mystic Dance is 
lovely, imaginatively arranged, and played 
by Maggie with support from Sue 
Richards, Bobby and Sarah Read, Robin 
Bullock, Karen Ashbrook, Paul Oorts, 
and Ian Lawther. Maggie’s interests range 
from playing the sant; Northumbrian 
smallpipes, piano, clarinet, guitar, and 
hand drums, to developing multi-layer 
mallet and damper pedal sounds on the 
dulcimer, and to studying the piano music 
of Eric Satie. The Celtic sound is out 
front as usual, but there’s more—and it’s 
all fresh and very good. Tunes include 
Maytime/Fair Sweet Lady, Give Me Your 
Hand, 

Mystic Dance, and Bonny at Morn. 

In the mountain dulcimer category, 
Thomasina Levy has a new recording in 
which she collaborates with Grammy- 
nominated cellist David Darling, guitarist 
Jeff Pevar, percussionist John Marshall, 
bassist Dave Anderson, and a choir of 
gospel singers. Chasing Cloud Shadows 
is an ambitious effort and, as David Dar- 
ling says, “represents Thomasina’s new 


A New CD from Western Carolina Universi 
Mountain Dulcimer Week... 


Western Carolina University is an Equal Opportunity Institution. 


LIVE PERFORMANCES OF: 


. SAIL AWAY LADIES/FAREWELL TO WHISKEY, Phyllis & Jim Gaskins 
- THE WIND AND RAIN, Howie Mitchell 
. THE EXTRA DROPS OF BRANDY, Leo Kretzner, Ron Ewing & 


Jerry Rockwell 


. PRETTY SARO/SARO IN THE WILDWOOD, Leo Kretzner 

- SPANISH FANDANGO, Janita Baker & Karen Mueller 

. CHICKENS ARE A-CROWIN’, Ralph Lee Smith & Madeline MacNeil 

- OLD JOE CLARK, Don Pedi, Lloyd Wright, Bill Taylor & Jim Miller 

. GROUNDHOG, The Trantham Family 

. TUNE FROM ST. ANDREWS, Kenneth Bloom, Janita Baker, Lois Hornbostel 


& Wayne Seymour 


. THERE WAS A WOMAN FROM SLAB CITY, Mike Anderson 
- THE BONNIE BANKS OF LOCH LOMOND, Flora MacDonald Gammon 
- ITIS WELL WITH MY SOUL, Linda Brockinton 

SWEET GEORGIA BROWN, Wayne Seymour & Kenneth Bloo 

POLLY SWALLOW, Lois Hornbostel, Kenneth Bloom, Janita Baker & 


Wayne Seymour 


WALKIN’ BLUES, Leo Kretzner 


. GEORGIA ON MY MIND, Bill Taylor & Jim Miller 
- ISALEI/ALOHA ‘OE, Mark Nelson, Deb Porter & Kenneth Bloom 
. BABY ELEPHANT WALK, Stephen Seifert, Jim Miller & Bill Taylor 


YOU TAKE MY BREATH AWAY, Madeline MacNeil 


To order: Send $16 + $2 shipping & packaging. $1.50 postage for each additional CD. NC residents add 6 1/2% sales tax. 
Make check payable to WCU and mail to: Lois Hornbostel, P. O. Box 907, Bryson City, NC 28713. 


and mature growth as an artist, musician, 
and composer.” The album has six origi- 
nal pieces, five traditional ballads and 
Thomasina’s versions of Joni Mitchell’s 
The Circle Game and Pat Humphries’ 
Swimming to the Other Side. In her own 
words, “this album is my way of giving 
myself and others a little hope, joy and 
fun in our everyday darkness, my way of 
chasing after cloud shadows so to speak.” 

It isn’t often that somebody simply 
bursts onto the dulcimer scene, seemingly 
from out of nowhere, but it’s probably fair 
to say that Oklahoma’s Quintin Stephens 
does just that with his new album, Under 
the Porchlight. All of the tunes on the 
album, produced by Robert Force, are 
originals with one exception and all are 
played in a very distinctive style that is 
understandably somewhat reminiscent of 
the playing of Robert Force and his for- 
mer partner Albert D’Ossche. Quintin’s 
playing has an “edge” all his own reflect- 
ing various latin, rock ’n roll, and avant 
garde leanings. His command of the 
instrument is remarkable and every song 
has a “surprising” touch, a riff or two that 
make you say, “How’d he do that?” 
Robert Force helps out on four numbers 
and guitarists Joe Breskin and Gary 
Romijue also provide support. This is an 
auspicious debut. 

Steve Siefert and Lloyd Wright are 
exciting players who have individually 
and collectively dazzled audiences at fes- 
tivals. Duets consists of fresh takes on a 
number of traditional and jamming 
favorites in which the two trade breaks 
and accompaniments as only they can 
do. The tunes are all jam session stan- 
dards, but you’re never going to look at 
Old Joe Clark or Yellow Rose of Texas 
quite the same way again. Other tunes 
include Soldier’s Joy, Coleman’s March, 
Nonesuch, and Bile Them Cabbage 
Down. 

In Mark Nelson’s new album The 
Water Is Wide slack key guitar meets 
the Cuillins of Home. Mark asks and 
answers the musical questions: “What if 
Duke Ellington played the Barefoot 
Bar instead of the Cotton Club?” and 
“Where will you find a Samoan tune 
about gardenia blossoms played on an 
Appalachian instrument by someone 
who listens to a lot of B.B. King?” 


While the bulk of the album displays 
Mark’s formidable slack key chops, he 
also plays hummel, 5-string dulcimer, 
standard dulcimer, or electric dulcimer 
on five of the twelve cuts. From Mood 
Indigo Slack to Auntie’s Christmas 
Goose, this is one great album that 
combines what many people would con- 
sider mutually exclusive musical genres 
into a very cohesive whole. € 


PATTYFEST 2004 


AN OLD-TIME 
MUSIC FESTIVAL 


In Honor of Patty Looman 
Mentor, Teacher, Song-catcher, Friend 


Workshops Open Stage Jammin’ 
Square Dance Food Vendors Invited 


Saturday, June 12, 2004 
Morgantown, WV 
304-864-0105 — PattyFest@westco.net 
www. PattyFest.org 


Rocky MOUNTAIN 
FIDDLE CAMP 


Plan your summer vacation in 
the cool high country of 
Colorado; study, and play 
music. Six classes and daily 
jams in which you may 
study any combination of: 


HAMMERED & 
FRETTED 
DULCIMER & 
WITH 
BONNIE CAROL 


In addition to all styles of fid- 
dle, piano, cello, singing, dane, 
guitar, flute, mandolin & banjo. 


Jamming « Concerts - Dances 
Outdoors Acvitities 
Non-stop FUN! $595 covers 
7 days of food, lodging, 
instruction, and activities. 


Camp runs for 2 weeks from 


AUGUST 8-22 


1 1/2 hours west of Denver just outside 
Rocky Mountain National Park 


www.RMFiddle.com 


www.BonnieCarol.com 
(303) 258-7763 


Come take a “giant step” in your dulcimer playing skills and 


have a great time to boot! 


THE 5TH ANNUAL 


WESTERN CAROLINA UNIVERSITY 
MOUNTAIN DULCIMER WEEK 


Cullowhee, North Carolina 
Sunday, June 20 - Friday, June 25, 2004 


PERFORMER-INSTRUCTORS: 


Gary Gallier © Sue Carpenter ¢ Bill Taylor ¢ Steve Eulberg ¢ Janita Baker ¢ Robert Force 
Betty Smith ¢ Don Pedi ¢ Bob “Hutch” Hutchinson ¢ Kenneth Bloom * Anne Lough 
Ralph Lee Smith ¢ John Huron ¢ Wayne Seymour ® Lois Hornbostel * Jim Miller 
Mike Anderson ¢ Carilyn Vice ¢ Ben Seymour ® Flora MacDonald Gammon 
Quintin Stephens * Joel Paul ¢ George Haggerty © Marc Mathieu ... and more! 


CLASSES & EVENTS: 

Nine Morning Playing Skills Courses (12 contact hours) * Special Course with Janita Baker on “Musicianship & 
Arranging” « Special Course with Kenneth Bloom on “Bowing the Mountain Dulcimer” * Dulcimer Building Course with 
John Huron * 60 Hours of Two-Hour Afternoon Workshops * Get-Acquainted Dinner & Activities Sunday Night * More 
than 30 Daytime and Evening Jam Sessions in Different Skill Levels * Youth, Dulcimer Teacher’s and Dulcimer Traditions 
Scholarships * Two Super Evening Staff Concerts * Participants’ Open Stage * Play in our Dulcimer Orchestra * Dulcimer 
Marketplace * Economical Tuition, Meals & On-Campus Housing * Free Campus Shuttle Bus Service 


For your catalog and registration form (to be mailed in February) contact: Continuing Education & Summer School, Western 
Carolina University, 138 Outreach Center, Cullowhee, NC 28723 or e-mail hensley@weu.edu or visit our website http:// 
cess.weu.edu/dulcimer. For information on curriculum or staffing, contact Lois Hornbostel, Mountain Dulcimer Week 
Director, P.O. Box 907, Bryson City, NC 28713 or Ldulc @ gte.net 


Moons and Tunes 
with 
Bonnie Carol 


The 6th annual Moons and Tunes, 
Notes and Boats graduates to some 
class three whitewater and six 
whole days in Desolation and Grey 
Canyons of the Green River. As 
always, we'll be on the River with 
experienced guides, great food and 
beautiful music - made by you! River 
running, desert strolling, riverside 
camping, music in starlit amphithe- 
aters, costume extravaganzas (per- 
haps the dulcimer playing zebra will 
appear again) - the camaraderie of 
a music camp and a river trip all 
rolled into one. Come with your dul- 
cimers and guitars, flutes and whis- 
tles, accordions and voices - or 
come to boat and listen - all are 
welcome. Bring your camping get-up, 
your smiles and your friends, and 
we'll bring whatever specialized 
river equipment you need. No river 
running experience is necessary. 


$750 is due Mar. ist, 2004, 
Trip is June 8 - 13, 2004. 


Get in touch for more specifics. 


Bonnie@BonnieCarol.com 
www.BonnieCarol.com 
15 Sherwood Road 
Nederland, CO 80466 
(303) 258-7763 


Shelby Co. In. 

toga May 22, 2004 

Blue River Dulcimer Festival 

Shelby County Fairgrounds 
Shelbyville, IN 


Performery 


Cathy Bartow & Dave Parw 
Dow Pedi 
Tull Glazener 
Guy George 
Maureew Sclery 
and Shelby Co. Featured Artisty 
Kent Lockmawand The One N Awhile Stringband 


Musical Instrument and Supply Vendors Welcome 


Info: Shelby Co. Historical Society 
52 W. Broadway Shelbyville, IN. 46176 
317-392-4634 email: grover@lightbound.com 


Concerts * Workshops * Inside and Outdoors * Food Available 
Rain or Shine Bring Sweaters and Lawn Chairs 


Upper Potomac Dulcimer Fest 


Spring Festival 
March 19-21,2004 


At the Historic Hilltop House Hotel 
in Harpers Ferry, WV 


Workshops for Hammered Dulcimer at all 
levels, a mixed instrument ensemble class 
with Paul Oorts and fiddle workshop with 
Laura Risk. 
Featuring: Moonfire, Jody Marshall, Ken Kolodner, 
Laura Risk, Cindy Ribet, Paul Oorts and more. 


Special Mid-winter Workshop 
Saturday, February 14 wits 


Patty Looman (adv. beg.): Appalachian Repertoire, Karen 
Ashbrook (int.-adv) Wonderful Waltzes and Paul Oorts (mixed inst) 
Romantic French Repertoire and a catered Celtic Café Concert in 

Shepherdstown, WV 
For more information: call (304)263-2531 or 
New email: updf@earthlink.net / www.dulcimerfest.org 
P.O. Box 1474 Shepherdstown, WV 25443 


Leave the world behind Join us for Augusta Heritage Center’s 14th Annual 


Spring Dulcimer Week 


Five full days of workshops by some April I 8-23, 2004 


of the finest musicians in the country. 


Choose from 8 different classes 


. ABes Hammered Dulcimer - Guy George, Patty 


Looman, Timothy Seaman 


Mountain Dulcimer - Heidi Cerrigione, 
Aubrey Atwater, Tull Glazener, Jon Kay 


Autoharp - Drew Smith 


plus Madeline MacNeil, 
R.P. Hale, Neil and Colleen 
Walters, John Cerrigione and 


Intensive small group classes 
others 


All levels from novice to advanced 
Special afternoon workshops with 
a choice of instructors 
Concerts and mini-concerts 
Evening “mini-classes” 4 Tuition is $380 
y Room & Board additional 


See Website 
for information on our 
Summer Workshops featuring 
Karen Ashbrook 


To Register: contact Yy 
Lois Hornbostel 
7 IG i IS A John Hollandsworth 
— Mike Casey & others 
ahs EF t BR : 


Day LS &@ ELRIN & CeLrEErGE 
100 Campus Drive, Elkins, WV 26241 


1-800-624-3157, ext.1209 or 304/637-1209 
FAX 304/637-1317 aa 


email: augusta@augustaheritage. com 


www.augustaheritage.com 


Events 


February 8 ¢ Fort Collins CO 

Colorado Dulcimer Festival sponsored by 
Owl Mountain Music, Inc. HD, MD 
workshops and concert. Info: Steve 
Eulberg, 1015-M S. Taft Hill Road, Fort 
Collins CO 80521, 970-472-1352, 
steve@owlmountainmusic.com. 


February 8-14 ¢ Brasstown, NC 
Workshop: Beginning Hammered 
Dulcimer. Info: John C. Campbell 
Folk School, One Folk School Rd., 
Brasstown, NC 28902. 800-365-5724. 
dulcimer@folkschool.org, 
www.folkschool.org. 


February 14 ¢ Shepherdstown WV 

Upper Potomac Mid-Winter Fest. HD & 

mixed instrument classes. One day of 
workshops with cafe concert and jam 

session. Info: Joanie Blanton, PO Box 


1474, Shepherdstown WV 25443. 
304-263-2531, updf@earthlink.net, 
www.dulcimerfest.org. 


February 15-20 ¢ Brasstown, NC 
Workshop: Learn to build and play the 
Mountain Dulcimer. Info: John C. 
Campbell Folk School, One Folk 
School Rd., Brasstown, NC 28902. 
800-365-5724. dulcimer@folk 
school.org, www.folkschool.org. 


February 22-28 ¢ Abingdon, VA 

HD Building Elderhostel. Build and learn 
to play a mountain dulcimer. Info: Jeff 
Sebens, 10 Concord Rd., Meadows of 
Dan, VA 24120, 866-952-1865, 
www.meadows-music.com. 


February 26-29 ¢ San Diego, CA 

Folk Alliance Conference. Folk music and 
dance workshops, artist showcases, and 
other activities. Info: Folk Alliance, 296 
Wayne Ave., Suite 902, Silver Spring, 
MD 20910. 301-588-8185, fa@folk.org, 
www.folk.org. 
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EVENTS CALENDAR DEADLINES 


— January issue: 
Events from the 2nd weekend of Nov. 
through the 2nd weekend of Feb. 
Deadline: August Sth 


February — April issue: 
Events from 2nd weekend of Feb. 
through the 2nd weekend of May 
Deadline: November 5th 


Events from 2nd weekend of May 
through Labor Day weekend 
This is our largest yearly calendar 
Deadline: February Sth 


August - October issue: 
Events from the 2nd weekend of Aug. 
through the 2nd weekend of Nov. 
Deadline: May Sth 
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Continued on next page. 


Tha Muéie Studio Presents: 


Playing. the 


Hammer Dulcimer! 
VHS Video $16.95 


Featuring Jénniper Kanger 


Of Kattywompus String Band 
Check Out Our Great Gift Line: 


@ Dulcimer Watches & Wall Clocks e 
®@ Ornately Engraved Dulcimer Hammers 
@ Dulcimer Dusters - Notecards 


: Siveetinciter presents 
Q— the 8th Annual 


Q 
cc 
ri 


..a week-long music camp for adults 


july 4-9 2004 


Urbana, Ohio at Urbana University 


Extended Mountain Dulcimer worksho: 


Beginner/Novice Tag Team - Shari Wolf, Cindy Funk 
4 Intermediate Tag Team - Louise Ziegler, Brenda Vetter 


» y y 


DY 


Appalachian 
Dulcimer 


And much more * call or email for catalog! 


TOLL FREE: (877) 365-5744 
kattywompus@earthlink.net 
412 S. Myrtle Ave., Monrovia, CA 91016 


www.kattywompus.bigstep.com 


3 Intermediate/Advanced Tag Team - Shelley Stevens, Lee Rowe 


Dulcimer Building Workshop - Art Burmeister 


For more info, contact Sweetwater — (937) 473-5176 
shadygrove@sweetwaterfolk.com 
www. sweetwaterfok. com 
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February 27-29 Dayton, OH 

Dulcimer Doin’s. Mountain Dulcimer 
Society of Dayton. MD, HD, other folk 
instruments. Informal sharing and 
jamming, some workshops. Open stage 
concert. Info: Gretchn Beers, 1756 Hilt 
Road, Yellow Springs OH 45387, 
937-767-1457, kgbeers@aol.com. 


March 5-6 ¢ Albany, NY 

16th Annual Mountain Dulcimer Music 
Fest. Workshops, open stage, jam 
sessions, vendors, and concerts. Info: 
Lori Keddell, 119 Co. Hwy 107, 
Johnstown, NY 12095. 518-762-7516, 
lark119@citlink.net. 


March 5-6 ¢ Florence, AL 

Shoals Dulcimer and Folk Music Assoc. 
Winter Fest. Potluck suppper, work- 
shops and jamming. Info: Dewayne 
Posey, 597 Co. Rd. 224, Florence AL 
35634. 256-764-2427. 


March 5-7 ¢ East Troy, WI 
Stringalong Weekend. Dulcimer 


concerts, workshops, singing, and danc- 
ing at YMCA Camp Edwards. Bring or 
rent an instrument. Info: UWM Folk 
Center, Ann Schmid, PO Box 413, 
Milwaukee, WI 53201. 800-636-FOLK 
(3655). www.uwm.edu/Dept/Folk/. 


March 7-13 ¢ Brasstown, NC 
Workshop: Beginning Mountain 
Dulcimer. Info: John C. Campbell 
Folk School, One Folk School Rd., 
Brasstown, NC 28902. 800-365-5724. 
www.folkschool.org. 


March 10-14 ¢ Ashley, 0H 

Buckeye Dulcimer Festival features 
workshops (MD, HD), concerts, 
jamming, and gospel sing. Info: 
Louise Ziegler, 232 W. High St., 
Ashley, OH 43003. 740-747-2326. 
www.myftreeoffice./ouckeyedulcimer. 


March 12-14 ¢ Port Allen, LA 

Lagniappe Dulcimer Fete. HD, MD work- 
shops, concerts, Cajun food, dancing. 
Info: Lagniappe Dulcimer Society, 8885 


TrinityAve., Baton Rouge LA 70806, 
225-924-6063, cit4dul@aol.com, 
www.lagniappedulcimer.com. 


March 13 © Overland Park, KS 

6th Annual Workshop & Concert. HD, 
MD, guitar. Info: Linda G. Thomas, 
6409 E. 110th St., Kansas City, MO 
64134. 816-763-5040, lindadan@ 
primary.net. 


March 13-14 ¢ Virginia Beach, VA 
Hammered Dulcimer Weekend 2004 
sponsored by The Hammer Heads of 
Southeastern Virginia. Info: Sandy 
Barton, 1523 Stillwood St., Chesapeake 
VA 23320, 757-312-9696, hammer 
heads@cox.net. 


March 14-20 ¢ Abingdon, VA 

Mountain Dulcimer Building Elderhostel. 
Info: Jeff Sebens, 10 Concord 

Road, Meadows of Dan, VA 24120. 
866-952-1865, www.meadows-music 
.com. 


The Third Annual 


Heart of the Alleghenies 
Folk Masi a 


Heritage Dulcimer Camp 


Mountain and Hammered Dulcimer 
Novice through Advanced Classes 


began peor NY 
iffalo ae. Rochestee 


WORKSHOPS = CONCERTS = JAMMING 
COUNTRY DANCING 
Maddie MacNeil -- Rob Brereton 


Mark Wade + Louise Ziegler 
Dan Dugan ++ Janita Baker 


Featuring workshops 
and concerts by: 


Dan Duggan, 
Simple Gifts, 
& local musicians 


July 25-30, 2004 
Parkville, MO 


To register or for more information contact 


Ishua Valley Dulcimer Club 
55 First Ave, Franklinville, NY 14737 
(716) 676-2260 
or visit our web site at 


www.alleghenymtndulcimers.com 


for information contact: Sharon Lindenmeyer 
405 Court + Ellsworth, KS 67439 
(785) 472-4285 * sIndmyr@carrollsweb.com 
http://www-personal.ksu.edu/~hinrichs/heritage 


March 19-20 ¢ Charlotte, NC 

Queen City Dulcimer Festival, featuring 
workshops for MD and HD. Info: 
Karen Alexander, 5600 Oak Dr., 
Charlotte NC 28216, 704-391-1354. 
kalexander5@carolina.rr.com. 


March 19-20 « Ridgeland, MS 

Spring Folk Music Festival presented by 
Mississippi Folk Music Society. HD, 
MD, guitar, banjo, autoharp, penny 
whistle, percussion workshops. Info: 
Mississippi Folk Music Society, PO 
Box 2728, Madison MS 39130-2728, 
601-853-4154 after 5:30 p.m. weekdays, 
msfolkmusic@bellsouth.net. 


March 19-21 ¢ Shepherdstown, WV 

Upper Potomac Spring Dulcimer Festival. 
HD and other instruments. Workshops, 
concerts, jam sessions. Info: Joanie 
Blanton, PO Box 1474, Shepherdstown, 
WV 25443. 304-263-2531, updf@earth 
link.net, www.dulcimerfest.org. 


March 19-21 ¢ Brasstown, NC 
Workshop: Beginning Mountain 
Dulcimer. Info: John C. Campbell 
Folk School, One Folk School Rd., 
Brasstown, NC 28902. 800-365-5724. 
www.folkschool.org. 


March 20-21¢ Lumpkin, GA 

Westville Dulcimer Festival. Mountain 
dulcimer festival am-in sessions. Info: 
Patty Cannington, Westville, P.O. 

Box 1850, Lumpkin, GA. 31815. 
888-733-1850. www.westville.org. 


March 21-27 ¢ Brasstown, NC 
Workshop: Beginning Hammered 
Dulcimer. Info: John C. Campbell 
Folk School, One Folk School Rd., 
Brasstown, NC 28902. 800-365-5724. 
www.folkschool.org. 


March 25-28 « Palestine, TX 

Palestine Old-Time Music & Dulcimer 
Festival. Includes MD, HD. Jamming, 
workshops, concerts, vendors. Info: 
Jerry Wright, 4328 Effie, Bellaire, TX 


Winter 2004 = 13 


77401. 713-432-1058, pickin@aol.com. 
www.geocities.com/palestinefestival/ 
index.htm. 


March 28—April 2 ¢ Abingdon, VA 

HD Playing Elderhostel. Info: Jeff Sebens, 
10 Concord Rd., Meadows 

of Dan VA 24120, 866-952-1865, 
www.meadows-music.com. 


April 2-4 ¢ Gulf Shores, AL 

Jubilee Pickers Dulcimer Fest. Workshops 
(MD, HD), jamming, open stage, 
vendors welcome. Info: Linda Parker, 
251-960-1469, lindac25@hotmail.com. 


April 16-17 © Topeka, KS 

2nd Kaw Valley Dulcimer Club Picking 
& Hammering Fun Fest. Info: Cyndi 
Menzel, 785-357-5073, kvdulcimer@ 
cox.net, www~personal.ksu.edu/~ 
hinrichs/kvclub/. 


Continued on next page. 
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ANNOUNCING 
THIRD ANNUAL 


March 11-14, 2004 


Port Allen, Louisiana 
FEATURING 


Paul Andry and Bill Thurma 
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8885 Trinity Ave. Baton Rouge 


LAGNIAPPE DULCIMER FETE 


Aubrey atwater & Elwood Donnelly, Mike Anderson, 
Debbie Porter, Margret Wright, 
Denise Guillory & Les amis, 


Dance & Pot Luck Thursday night. Concerts Friday 
& Saturday night - Cajun Dinners. 
Contact: Lagniappe Dulcimer Society 5 
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ri! 23-25 2004! 


Gary Gallier! 
Gres Jowaisas! 
Sweetwater! 


Springfield, Ohio 
Tomorrows Stars Resort 


on Route 40 - the Old National Trail 


For Brochure or Info Contact: Rita Hickox i 


J (225)924-6063 or (225)749-5705 
cit4dul@aol.com or cjleblanc2@msn.com d 
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P.O. Box 341065 Beavercreek, OH 45434-1065 
Phone: 937-426-7732 i 
Email: nationaltrailsdulcimerfest@yahoo.com 


www.lagniappedulcimer.com sn 3 ; : 
http://www.geocities.com/nationaltrailsdulcimerfest/ 
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April 16-18 ¢ Bennington, OK 

Winter Creek Reunion at David’s Dul- 
cimers. Workshops (include MD, HD), 
evening concerts, and jamming. All 
acoustic instruments welcome. Primitive 
camping available on grounds. Info: 
David Turner, 10264 W. Rancho Diego 
Lane, Crowley TX , 817-297-7854, 
dcturner@ev1.net. 


April 16-18 ¢ Brasstown, NC 

Workshop: Continuing Mountain 
Dulcimer. Info: John C. Campbell 
Folk School, One Folk School Rd., 
Brasstown, NC 28902. 800-365-5724. 
www.folkschool.org. 


April 17 ¢ Kinston, NC 

Waterbound Dulcimers mountain 
dulcimer workshop and concert. Info: 
Ron Cyr, 252-523-8709 or Nancy 
Galambush, 252-747-8757. 


6thAnnual 
Workshop/Co 
Weekend | 


March 13,2004 ~ 
Host: Linda G. Thomas” 


Johnson County 
Community College 
2345 College Bivd « Overland Park, KS 


6 Hours of Instruction/Playing 


Hammered Dulcimer — Linda G. Thomas 
Mountain Dulcimer — Don Pedi 
Flatpick Guitar — Dan DeLancey 


Evening Concert: Thomas/DeLancey Band & Don Pedi 


For more information: Linda G. Thomas 
6409 E. 110th St. Kansas City, MO 64134 « (816) 763-5040 
or Dan DeLancey * 7911 Hunter * Raytown, MO 64137 
(816) 356-1879 © e-mail: lindadan@primary.net 


April 17 ¢ Fairmont, WV 

WV Mountaineer Dulcimer Club Spring 
Meeting. (MD, HD) Jamming, pot luck 
lunch and open stage at Central 


Methodist Church. Info: Patty Looman, 


1345 Bitonti St., Star City, WV 26505. 
304-599-5343. 


April 17-18 ¢ Tishomingo, MS 

Hollis Long Memorial Dulcimer Festival. 
(MD, HD) Sponsored by the Ala- 
sippi Dulcimer Association and held 
at Tishomingo State Park. Info: A. D. 
Chafin, 731-925-9385, forsmith@ 
bellsouth.net. 


April 18-23 ¢ Abingdon, VA 

HD, MD Playing Elderhostel for 
advanced beginner. Info: Jeff Sebens, 
10 Concord Rd., Meadows of Dan, 
VA 24120, 866-952-1865, 
www.meadows-music.com. 
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April 18-24 ¢ Elkins, WV 

Spring Dulcimer Week. In-depth classes 
for all levels of HD and MD players. 
Jam sessions, concerts, and guest artists. 
Info: Augusta Heritage Center, Davis 
& Elkins College, Elkins, WV 26241. 
304-637-1209. www.augustaheritage.com. 


April 22-25 ¢ Mt. View, AR 

27th Annual Dulcimer Jamboree. 

MD, HD. Contests, workshops and 
concerts. Info: Dulcimer Jamboree, 
Ozark Folk Center, Mt. View, AR 
72560. 870-269-3851, ozarkfolkcenter@ 
arkansas.com, www.ozarkfolkcenter.com. 


April 23-25 ¢ Oral Hull Park, OR 

Sth Annual Rendezvous, 27 miles from 
Portland OR airport. Pacific Northwest 
HD (and friends) gathering. Concert, 
workshops, jamming, open stage. Info: 
Pete Ballerstedt, PO Box 533, Philo- 
math, OR 97370-0533. 541-929-4267, 
ballers@pioneer.net, www.peteballer 
stedt.com. 


oe em aoe, 


Week-long intensive, inspiring workshop with master teacher 


Steve Schneider on a private island near Sault Ste. Marie, Ontario. 


Focused instruction, master classes, private lessons, 
and pampered treatment. A maximum of six students creates 
a unique and highly personalized learning experience. 
Students must be comfortable in open boats. 


“Northern Lights is a beacon for 
some of us in the dark.” GB 


“It will be very difficult to go anywhere else after 
this for a dulcimer workshop.” — JA 


Costs: $800-$900 includes meals, lodging & stargazing. 
For more information, contact: 
northernlights@steveschneider.com or 1-888-DULCIMER 


April 23-25 ¢ Springfield, OH 

National Trail Dulcimer Festival. Work- 
shops for HD, MD, and other acoustic 
instruments. Concerts. Info: Rita 
Hickox, PO Box 341065, Beavercreek 
OH 45434-1065, 937-426-7732, 
rhickox2@woh.rr.com. 


April 25-30 ¢ Brasstown, NC 

Workshop: Continuing Hammered 
Dulcimer. Info: John C. Campbell 
Folk School, One Folk School Rd., 
Brasstown, NC 28902. 800-365-5724. 
www.folkschool.org. 


April 29—May 1 © Bulverde, TX 

Fiesta Dulcimer Festival. MD, HD, auto- 
harp, guitar, more. Workshops, jams, 
concerts, vendors. Info: Jim Hull, 1441 
Whispering Water, Spring Branch, TX 
78070, 830-885-4770, hulls@gvtc.com. 


April 30 ¢ Tyler, TX 
Dixie Elementary Mountain Dulcimer 
Festival, open to all elementary age 


players and music teachers. Workshops, 


concerts, pizza lunch, student showcase, 
and jam session at Camp Tyler. Info: 
Johnny Ray, 18079 CR 416, Tyler TX 
75704, 903-597-0543, rayj2@tylerisd.org. 


April 30-May 1 ¢ Winston-Salem, NC 
Winston-Salem Dulcimer Festival. Classes 
and concerts featuring MD, HD. Info: 
Jeff Sebens, PO Box 616, Meadows of 
Dan, VA 24120. 866-952-1865. 
www.meadows-music.com. 


April 30-May 2 ¢ Cambridge, MA 

Spring Dulcimer Festival at the Cambridge 
Center for Adult Education 

(56 Brattle St.). Workshops (MD, HD), 
concerts. Info: Cambridge Center for 
Adult Education, PO Box 9113, Cam- 
bridge, MA 02238-9113. 617-547-6789 
ext.1, www.ccae.org. 


May 1 © Duluth, MN 

Dulcimer Day in Duluth. MD, HD. 
Workshops and concerts. Info: Wendy 
Grethen, 4005 McCulloch St., Duluth 
MN 55804, 218-525-5098, wendy 


Chestnut Ridge Dulcimer 
Festival 


June 4, 5, and 6, 2004 


University of Pittsburgh at Greensburg 
Greensburg, PA 


Featuring: 


DOOFUS: 
Neal and Coleen 
John and Heidi 


Mark Wade 
Donna Missigman 
Doug Felt 


Les Gustafson-Zook and Family 
Check web site for additional listings: 
Workshops for Mountain Dulcimer, Hammered Dulcimer, 
Autoharp, Guitar, Penny Whistle, and more 
For additional information contact: 
Don and Betty Brinker at: 
902 Hillview Ave. Latrobe, PA 15650 
724-539-7983 e-mail: dwbrinker@pacol.net 
www.chestnutridgefest.com 
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upnorth@yahoo.com, www.Dulcimers 
induluth.org. 


May 1 ¢ McCalla, AL 

31st Annual Southern Appalachian 
Dulcimer Festival at Tannehill Ironworks 
Historical State Park. Music (perform- 
ances and jamming), camping, potluck, 
crafts. Info: Johnny Masters, 500 12th 
St., Midfield AL 35228, 205-744-0189, 
cfbc@aol.com. For camping info, con- 
tact Helon Riggons at 205-477-5711. 


May 1-2 ¢ Claremont, CA 

Claremont Spring Folk Festival. 

(MD, HD) Workshops, concerts, 
jamming. Info: Doug Thomson, 8755 
La Vine St., Alta Loma, CA 91701. 
909-987-5701. doug.thomson2@gte.net, 
www.claremontfolkfest.org. 


Continued on next page. 


16th Annual 


MOUNTAIN DULCIMER 


MUSIC FEST 
March 5 & 6 
eg New York 


i) Oa 
ERF ABN 


S——————————— }) 
StSy 


Concerts iene Open Stage 
MD Workshops Jam Sessions 
Vendors # MD Rentals 


Featured Performers: Sue Carpenter 
& Susan Trump 


Dulcimer Association of Albany 


Calvary United Methodist Church 
Belle Avenue, Latham, NY 


Contact: Lori Keddell, 119 Co. Hwy. 107 
Johnstown, NY 12095 
518-762-7516 

e-mail: Lark! 19@citlink.net 
General Information: 
www.timesunion.com/communities/daa 
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May 1-2 © Hendersonville, NC 

6th Annual Olde Tyme Music Festival 
featuring workshops and performances 
(HD, MD, banjo, guitar, fiddle, 
mandolin). Info: Jan Hranek, 200 
Sweet Lane, Hendersonville, NC 28792. 
828-692-8588. 


May 2-4 ¢ Columbus, OH 

Music of Ohio’s People. Workshops (MD, 
HD, guitar, mandolin, banjo). Info: 
Nancy Kline, 614-267-4128 or, abeyer26 
@sbcglobal.net. 


May 7-8 ¢ Jonesborough, TN 

Pangaea World Music Festival. 

(includes HD, MD) Info: Steve Cook, 
www.pangaeafest.com. € 


Stringalong 


Workshops 


Nationally Known 
Dulcimer Artists 


Ona 


Wisconsin Lake 


1 hour from Milwaukee & Chicago 
Stringalong Weekends 


March 5-7, 2004 
May 28-31, 2004 
Nov. 5—7, 2004 


UW- Milwaukee Folk Center 
@ 1 (800) 636-FOLK 


http://www.uwm.edu/Dept/Folk 


Hirst lave, the 


unforgettable week of smal 


if Madeline MacNeil 


Hammered Dulcimer 


Andrea Hoag 
Fiddle Irish Singing/Voice 


Ken Lovelett 


Percussion 


Our 23" Year! 

The 2004 
Northeast Dulcimer 
Symposium 


26 June to 2 July, 2004 
Blue Mountain Lake, 
New York 
with 


Robert Force 
Mountain Dulcimer 


Mary McLaughlin 


Dwain Wilder 
Mtn. Dulcimer Building 


Quintin Stephens 
Artist in Residence 


Seven days of music and pi on the shores of the Adirondack Park’s loveliest lake. An 


classes, private lessons, and tutorials all with lots of personal 
attention; concerts and jams; bird watching; hiking and canoeing; and incredible sunsets. 


For information or to register write David Moore, P.O. Box 358, Annapolis Jct., MD 20701 
Email: info@nedulcimer.org See the website: http: / /www.nedulcimer.org 


3" Annual 
Celtic Cafe 


Dulcimer Eclectica 
Musical Retreat 


on the shores of Lake Michigan 
in beautiful Door County, 


MAY 21~23, 2004 


A weekend of Celtic, French & 
Belgian music & instruction for 
dulcimists & other folk instruments 
including fun ensemble gatherings, 
jams & Sat. eve. concert 


KAREN ASHBROOK 
intermediate/advanced 
hammered dulcimer 
STU JANIS 
advanced beginner 
hammered dulcimer 
KATIE LaRAYE WALDREN 
advanced beginner/intermediate 
mountain dulcimer 
PAUL OORTS 


intermediate mixed instrument 
ensemble playing and arranging 
$150 includes workshops, 


jams & Sat. eve. concert 
after March Ist $225 


For info and net contact 


Theresa Evans @ 920.854.7566; 
ptevans@dcwis.com 
Inquire about accommodation packages 


Dulci-More 
Festival 10 


Friday, May 28 through 
Sunday, May 30, 2004 
BSA Camp McKinley 

Lisbon, Ohio 


Evening, Concerts, Mini-Concerts 
Over 50 Workshops 
Children's Workshops 
Open,Stages, Clubs Open Stage 
Name that Old-Time 
(or Other) Tune Contest 
Non-Denominational Worship Service 
Gospel Sing; Song Circles, Campfires 
Jamming, Vendors, Food 
Primitive Camping, Children Welcome 
Group Rates Available 


Performers,& Presenters 
Mark Wade, Doojus 
Guy George & Tull Glazener 
Madeline MacNeil, Bill Schilling 
Marge Diamond, Linda Sigismondi 
Lesley & Pauline Miller 
Sweet Sounds, Alice Whitehill 
More to Be Announced 


Information: Bill Schilling; 330-332-4420 
984 Homewood Ave., Salem, OH 44460-3816 
bill@dulcimore.org; www.dulcimore.org 


Fiesta Dulcimer Festival a 


April 29, 30 & May 1, 2004 
St.Paul Lutheran Church, Christian Faith Center 
29797 US Hwy 281-North, Bulverde, TX 78163 


Our Performers and Instructors 


Don Pedi - Neal & Coleen Walters - Lloyd Wright - Debbie Porter 
Peggy Carter - Margaret Wright - Karen Daniels - Calvin Williams 
Steve Heiser - Glenn Green & Testify! Band - The Wright Family Band 


in the Greater San Antonio area. f The newest festival in Texas! 
Workshops Friday & Saturday - Evening Concerts - Shade Tree Jamming -_ Raffles 
Food Kitchen - Vendors - Noon concerts & Open Mike Stage - Camping 3.5 mi.- Motel 10 mi. 


Web Site for Schedule, Registration, More Info: http://www.stpaul-lutheran-bulverde.org/festival/ 
Or contact Jim Hull 830-885-4770 Email: hulls@gvtc.com 


«® Great River Road Festival 2004 


Pere Marquette State Park Lodge - Grafton, Illinois 


August 20-21-22 


YES - IT WILL CONTINUE 
Make reservations NOW!! 


Instructors & Performers to be announced 
Check our website for more information 


Evening Concerts 49 Workshops: Friday & Saturday 4 Vendors 4 Raffles 
Open Stage 4: Continuous Outdoor & Indoor Music - Jamming 
Festival Website: www.angelfire.com/il/gateway 


For general information, including registration forms, see our website or contact Jal iasess) 
Sharon Hargus 618-651-8271 or hargus65@hometel.com iilian This program is partially 
For indoor lodging: Pere Marquette Lodge 618-786-2331 cdf supported by a grant 
or the Ruebel Hotel in Grafton 618-498-2315. Adjacent to the Lodge, State Park <% OE Fae from Illinois Arts 
camping is available call 618-786-3323 Visit our website for a complete listing. | "I" area ae Council 


Mountain Dulcimer Tales & Traditions 


by Ralph Lee Smith 


Two Remarkable “Holly Leaf’ Dulcimers 


Within a few days of each, other, I received photographs and 
descriptions of a type of dulcimer that I had never seen before. 
Carilyn Vice of Fallbrook, California and Mike Kester of Cow- 
pens, South Carolina, both sent photos of and information on 
dulcimers of “holly leaf” shape. According to information asso- 
ciated with both of the instruments, they date to the mid-19th 
Century. They do not fit conveniently into any of our current 
information or theories about dulcimer history. 

Carilyn obtained her instrument on ebay. The seller posted 
the following information in offering the instrument: 

“This is a c1850 hand made mountain dulcimer from the 
Appalachian Mountains. It has three strings with three hand- 
carved tuners and the frets are made out of copper. It is defi- 
nitely old but in good condition considering its age. The 
gentleman who hand carved this dulcimer is obviously no longer 
with us but he was a native of Burnsville, North Carolina.” 

After Carilyn bought the instrument, she contacted the seller 
for more information, but the seller’s interest may have declined 
after the sale was made, and she has not provided any more 
details. 

The instrument’s design consists of two concave curves run- 
ning down the sides, with straight lines running from the holly- 
leaf “points” to the head and foot. The left and right-hand 
panels are not fully symmetrical. The detail shot of the upper 
portion of the body and head shows that the first fret is egre- 
giously misplaced. Of the three pegs, the two on the left are 
almost certainly replacements for two lost pegs that looked like 
the one on the right. Thank goodness the right-hand peg sur- 
vived! It carries out the theme of both the holly-leaf body and 
the diamond-shaped soundholes wonderfully! This would be my 
entry for a dulcimer peg beauty contest. 

Carilyn has provided the following measurements: 


Overall length: 33 inches. 
Vibrating String Length: 27 inches. 


Upper Bout: 5 1/8 inches. 
Lower Bout: 9 inches. 


Waist: 4 3/4 inches. 
Height of the body without the fretboard: 1 7/8 inches 


I was inclined to discount the seller’s estimate of 1850 for the 
age of this instrument. But then I received the photos from 
Mike Kester of another “holly leaf” dulcimer, with associated 
information that gave me a lot to think about! Here is what 
Mike wrote: 

“The basic history of the dulcimer and the family is this. The 
maker of the dulcimer was James A. Honaker. He is my great 4x 
grandfather. The last person to play it fluently was my great 
grandmother, Flossie Kester. My grandfather told me she would 


play it with two turkey quills, one to pick with and the other as a 
noter. It was made in the early to mid- 1800's, in Bland County, 
Virginia or across the border in Mercer County, West Virginia. 
If pre-Civil War, it was all Virginia. This is where all my family is 
from. The dulcimer stayed there until about three years ago, 
when the family gave it to me to take care of for another genera- 
tion. I feel very privileged—it is one of our family treasures. 

“James A. Honaker is better known as a rifle maker. He and 
his father, Abraham Honaker, were master cap and ball rifle 
makers. One of Abraham’s is displayed in Wiliamsburg. 

“It is rumored that the holly leaf design came from an instru- 
ment of James A‘s grandfather. The Honaker family came to 
America in 1749 as Swiss cabinetmakers. Both father and son of 
the first generation were Revolutionary War veterans. I have 
heard there might be other examples in the family but have yet 
to see them.” 

In this instrument’s pattern, reverse curves run from the holly 
points to the head and foot. The pattern is more sophisticated 
than that of Carilyn’s, with the curve of the sides turning convex 
as it approaches the lower holly points. The two panels exhibit 
different patterns of soundholes, with the ones on the right 
being larger, more attractive, and closer to the fretboard. One 
suspects that the left-hand panel is a very old replacement. Mys- 
terious scrolls and designs cover both panels. A single hole is 
drilled in the fretboard between the third and fourth frets. 

Mike sent a tracing of the instrument, along with the follow- 
ing dimensions: 


Overall length: 33 inches 
Vibrating string length: 27 inches 
Upper bout: 7 inches. 

Lower bout: 7 inches 

Waist: 5 inches. 


A strip of wood, 3/4 inches high with two “feet,” runs across 
the underside of the instrument near its head, lifting the head 
from the surface of the table sufficiently to prevent the vibration 
of the bottom from being dampened. 

These instruments belong to the West Virginia/North Caroli- 
na/Kentucky tradition of double-bouted instruments rather than 
the single-bouted instrument of the Virginia style. Furthermore, 
their vibrating string length exceeds the usual VSL of old Vir- 
ginia dulcimers, which is usually 24-26 inches, and approaches 
the usual string length of old double-bouted dulcimers from 
West Virginia and Kentucky, which is 28 inches. But the geogra- 
phy for both of these dulcimers is wrong for the double-bouted 
style as we have come to understand it, and their apparent mid- 
century dates, if accurate, place them before this style was estab- 
lished in the dulcimer-making tradition after the Civil War. It is 
also worth noting that the soundhole drilled in the fretboard of 
Mike’s instrument is a feature of almost all old Virginia dul- 
cimers, but never of old double-bouted instruments of which we 
have current knowledge. 

Will our theories of the dulcimer’s development in 
Appalachia, be impacted by these instruments? We'll have to 
watch and wait! 
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Mike Kester’s holly leaf dulcimer. 


Carilyn Vice'’s holly-leaf dulcimer. 


Head of Carilyn’s dulcimer. 


Top shot of the head, showing the inaccurately placed first fret and the Upper portion of bottom of Mike's dulcimer, showing the “foot” for lifting the 
beautiful right-hand tuning peg. instrument off the playing surface. 


A REPERTOIRE BOOK ) "Hearts starve as well as 


for the Fretted Dulcimer 


20th ANNIVERSARY .} bodies; give us bread, 


Innovative, Winsome Arrangements | but give us roses.” 
Classical—Traditional » Popular—Seasonal i 


ANNA BARRY 


PO Box 128 ¥ ®t -James Oppenheim 


Blue Lion 


DPN Readers’ Special: $15.00 Postpaid 
DULCIMERS, GUITARS 
AND ACCESSORIES 


10650 Little Quail Lane 
Santa Margarita, CA 93453 
(805) 438-5569 


Call or write for free catalog 


Sue Carpenter 


fingerpicking & more for the mountain dulcimer 


WINDY RIVER 
CARDBOARD 
DULCIMERS 


Dark cherry cardboard sound box, 
24-1/4” wood fretboard, standard 
machine heads, very substantial. 
6-1/2 & 13-1/2 frets included. 


HELIOTROPE BOUQUET CD $15-Cassette $10-Tune Book $12 


PATTERNS AND PATCHWORK Instructional Book $22 


More than a year’s worth of fingerpicking lessons 


DULCIMER STRAPS adjustable w/quick release buckle $12.50 
black, red, wine, blue, green, purple, brown, rainbow 


S&H $2.50 2160 Hideaway Lane : 
Add $1 each add'l item Quinlan, TX 75474 Ideal for schools and beginners. 
TX residents add 8.25% sales tax e-mail: scarpenter@onlineisp.net ay 

New Web Site! www .suecarpenter.net © 


(Special prices for schools and 
organizations) 


Sweet Sounds Dulcimer House 


Hammer Dulcimers, Mountain Dulcimers, 
Pick-N-Sticks, Walkabout Dulcimers, 
Bodhrans, & Crystal Flutes 


Handcrafted music holders, music stands, 
and instrument stands. 


Dealer inquiries welcomed 


Large Selection of Books, Tapes, CD's,Jewelry, 
Barry & Linda Evans Accessories, MD soft cases, single & double, 
11129 Hwy 90 West of our own design, and much more. 
Beaumont, Tx 77713 
phone 1-877-860-0848 
or 1-409-866-0848 


WINDY RIVER DULCIMER SHOP 
P O BOX 493 
BOONEVILLE, MS 38829 
662-728-5448 
forsmith@bellsouth.net 
www. windyriver.org 


www.dulcimerhouse.com 
SSDulcHse@aol.com 
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2008 Cimbalom World Congress 


by Christie Burns 
Cinnaminson, New Jersey 


“If this is like the Olympics, I feel like we’re playing for 
the Jamaican bobsled team,” said I to a fellow American last 
October at the Cimbalom World Congress in Appenzell, 
Switzerland. It’s true. It was like the Olympics. With twenty 
different countries being represented by some of the most 
talented and energetic people, these five days at the foot of 
the Alps were a mind-opening, ear-tingling, soul-mating sum- 
mit of international instrumentalists, as much a linguistic 
challenge as a cultural feast—and I haven’t even mentioned 
the music yet! Imagine: the wall of sound produced by six 
Belorussians, uniformly dressed in traditional garb, sitting 
behind an arch of tsimbalys; the impeccable execution of a 
Bach fugue by a young Slovakian cimbalom virtuoso; the 
thunder and bubble of a river in China expressed on a yang- 
qin; the haunting lament of a Greek santouri; the playful 
romp of a local polka, played on a Swiss hackbrett. Maybe 
you know about some of these instruments, or maybe you’ve 
even heard the music of these hammered dulcimer cousins. 
But nothing compares to hearing them all on one stage, 


music for 
along Body & Mind, Spirit & Soul 


by Dinah Ansley 


featuring 

- c 

“September on the Mississippi” | 
“River” 

“Amazing Grace” 

“Shenandoah” 


Spirituals, Fiddle Tunes & more 


You support Healing Music at the 
University of Virginia when you order 
CDs $15 

Tapes $10 

(add $2.00 per item for s/h) 


Mail check to 
Dinah Ansley 
9619 Critzer Shop Rd 
Afton, VA 22920 
For more information contact Dinah at 
dulcimerdinah@cstone.net or phone 540/456-6365 
www.dulcimerdinah.com 


grecececer 


Continued on next page. 


k Thum 


Dulcimers 


Visit our website for a 
Dealer near you... 
www.rthum.com 


636-376-THUM 
(8 48 6) 
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throughout a series of presentations, tightly scheduled from 
breakfast to bedtime, several days in a row. Only at the Cim- 
balom World Congress, and this time, only in Appenzell. 

Thanks to Viktoria Herencsar, of Budapest, Hungary, the 
many players of these various percussive stringed instruments 
can be linked through a common club, the Cimbalom World 
Association. At the registration table for the congress, I paid 
up my membership for two years (a mere $40!), and can now 
boast that I belong to a major international music organiza- 
tion, dedicated to the best instruments in the world. Vikto- 
ria’s vision, twelve years (and seven congresses) ago, was to 
facilitate networking between players of the cimbalom, yang- 
qin, santur, hackbrett, tsimbaly, hammered dulcimer, and so 
on. It’s fascinating to learn about the differences between the 
instruments, perhaps even more fascinating to learn about 
their similarities, and best of all is discovering that bond we 
share as musicians who’ve passionately chosen these particu- 
lar instruments. 

Many times, I’ve found myself wondering, “why the dul- 
cimer?” What is it about this trapezoidal beast that has been 
leading me into all kinds of musical situations since the first 
time I heard the sound of it? Well, maybe it’s just that —The 
sound of it. Or maybe it’s the motion. Whatever “it” is, it’s 
causing me to act irrationally, or so was my thought as I sat 
on the airplane bound for Switzeriand. 1 knew nothing about 
Switzerland, its people, or its language. But sure enough, | 


was on my way to this foreign country with nothing but my 
hammered dulcimer. I also didn’t know that the Cimbalom 
World Association is made up of people who, just like me, 
aliow their instruments to lead them from place to place, 
from one musical opportunity to the next. So what I found in 
Switzerland were folks from around the world, who had come 
with nothing but their dulcimers, ready to play, ready to lis- 
ten, and definitely ready to celebrate. 

This time around, the Cimbalom World Congress (or 
Hackbrett Welt Kongress, as it was known in Appenzell) was 
in the hands of Johannes Fuchs, a Swiss hackbrett builder 
and player, who did an absolutely superb job of organizing 
the event. One of his many tasks was planning a program that 
would allow each of the delegates to present their music 
sometime during the limited five days of the congress. An 
example of a day’s schedule follows as such: Breakfast from 
7:30am to 9am, then concerts by England, Japan, and 
Belarus. An hour break for lunch, followed with concerts by 
Austria, Romania, and the Czech Republic. A break for din- 
ner, and then the evening concerts of Greece, China, and 
Moldova. After the concerts, traditional dance music sup- 
plied by a local Appenzell band, and then sometime well 
after midnight, the option of sleeping or heading out to a 
hotel bar for further revelry. In no time at all, breakfast 
would come around again, and another Raye much like the 
previous, would begin. 


SILVER CHORDS 
DULCIMER & GIFT SHOP 
103 1/2 E. MAIN STREET 


JONESBOROUGH, TN 37659 
(423) 788-2863 FAx (423) 753-6641 
WWW.SILVERCHORDSDULCIMERS.COM 


HAMMERED DULCIMERS 
RIcK THUM, MASTERWORKS, DUSTY STRINGS, MCKINNEY 


LIMBER JACKS 
AND 
GEE-HAW 
WHIMMyY-DIDDLES 


MOUNTAIN DULCIMERS 
MCSPADDEN, MCKINNEY, NEELY, BLACK MOUNTAIN, FOLKCRAFT 
BOWED PSALTERIES 
MASTERWORKS, UNICORN STRINGS, T.K. O'BRIEN'S 
DuJo's 
UNIQUE HAND-CRAFTED 3-STRINGED RHYTHM INSTRUMENT 
CHECK IT OUT ON THE WEBSITE 


Books, TAPES 
AND CD's 


Undoubtedly, one of the highlights of the week was the gala 
concert on Saturday evening, during which each of the repre- 
sented countries performed one quick showpiece. Then, as a 
grand finale, all the performing delegates assembled on stage 
behind rows of tsimbalys, hackbretts, yang-qins, and cimbaloms, 
along with several local bands who had joined us for the 
evening, and played two Swiss tunes. From what I could tell 
from the stage, (and by the looks on faces in the audience) it was 
joyful cacophony; we were a mighty mass of musicians armed 
with small wooden sticks, concentrated in one place for one last 
fleeting moment before we'd all scatter to our separate corners 
of the world again. 

As for me and the three other Americans, we bid farewell to 
Appenzell and the congress, awestruck and inspired. Early on 
in the congress, (and in this article) I had compared our delega- 
tion to the Jamaican bobsled team because of our boundless 
enthusiasm and apparent lack of organized preparation. Happi- 
ly “in over our heads”, we had witnessed the impressive speed 
and agility of Kalman Balogh’s gypsy music on the cimbalom. 
We had met Myroslav Paliychuk, a mustachioed Ukrainian 
tsimbalist with a heart full of songs. We got to see the latest 
innovation on the Chinese yang-qin, a concert-sized version of 
the instrument complete with dampers, built by Wu Han Jun. 
We'd heard original compositions for cimbalom by Hiroshi 
Saito, Persian improvisations of Israeli santur player Menashe 
Sasson, classical pieces performed by the team of Czech stu- 
dents under the mentorship of Ruzena Decka, a variety of 
pieces performed by the youthful group from Germany. (Plus 
the performances of a hundred other accomplished musicians!) 
However, even more remarkable than all of these feats com- 
bined is the community of players that exists through the Cim- 
balom World Association, and through the efforts of the people 
who worked so hard to put this past congress together for us. 
We are lucky to have such an organization, and I am so proud 
to call myself a member. I am already looking forward to seeing 
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all of my friends again at the next congress in 2005 (location yet 
to be decided), along with the many new friends I will meet 
there! Hope to see you there too! 


For information about the Cimbalom World Association 
and its bi-annual congress, go to www.cimbalom.org. Ques- 
tions and comments regarding this article can be sent directly 
to christie@corkdulcimerfest.org. 


Christie Burns is a hammered dulcimer player originally from the 
Philadelphia area who studied ethnomusicology at UCLA. She 
organizes the Cork Dulcimer Festival in Ireland, and took second 
place at the 2003 Hammered Dulcimer Championships in Winfield, 
Kansas. €} 


DID YOU KNOW? 


¢ CWA stands for Cimbalom World Association, an international 
Club for trapezoid hammered stringed instruments. 


¢ The CWA has members from over 30 different countries, 
including America! 

* For only $20.00 a year, you can join the CWA, register on the 
www.cimbalom .org website, and receive information about CWA 
congress. 


¢ The CWA was founded in 1991 by a woman who has a true 
passion for her instrument, just like you. 


"Bh Brother, Here We Are!" 
...Been Here All Along! 


Ozark Folk School ¢ March 21-26, 2004 


Music Classes, Workshops, Concerts and Other Activities! 
Old-Time Fiddle, Art Stamper; Old-Time Banjo, Clarke 
Buehling; Cajun Fiddle, Mitchell Reed; Mountain Dulcimer, 
Larry Conger; Slide Bar Resophonic Guitar, Johnny Bellar; 
and Folk Guitar Basics, Robert Gillihan 


Plus...0zark Regional Music Workshops and Gourd Banjo 
Construction, Pottery, Weaving and 
many more Craft Classes 


Call or wrife for brochure 
or information. 

P.O. Box 500 
Mountain View, AR 72560 
FOLK 870-269-3851 
Ba] Se 1-866-898-1035 (U/T1) 

Tajo www .ozarkfolkcenter.com 
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Army Helicopter 
Dulcimer to Iraq 


by Jennifer P Brown 


When Chief Warrant Officer Kyran Kennedy learned that 
he would be deployed to Iraq with the U.S. Army’s 101st Air- 
borne Division, he had just begun to learn to play a dulcimer 
he built from a kit his wife had given him a few months earli- 
er for his 42nd birthday. It was February 2003, and as he pre- 
pared to leave his family, Kennedy decided to take the 
dulcimer with him. 

“He put it in his footlocker, and I remember it just fit. We 
packed some pillows around it,” his wife, Kathy Kennedy, 
recalled. 

After Kennedy deployed with approximately 20,000 mem- 
bers of the 101st Airborne from Fort Campbell, Kentucky, he 
had to wait months for his footlocker and the dulcimer to 
reach him in the war zone. In the early stages of the battle, 
soldiers like Kennedy were allowed to carry only a military 
rucksack. Their other belongings were held up while the divi- 
sion made its way from Kuwait and into northern Iraq. In the 
spring, when the dulcimer arrived at Kennedy’s post at an 
airfield near Mosul, Iraq, he began playing again. 

“| heard that he was getting quite good. He had an audi- 
ence whenever he played,” his wife said. 

Today, Kathy Kennedy cherishes the memory of her hus- 
band and his dulcimer because she knows it gave him great 
pleasure in a hostile environment that claimed his life on 
November 7, 2003. Kennedy and five other soldiers died 
when the Black Hawk helicopter he was piloting crashed on 
the banks of the Tigris River near Tikrit, Iraq. Military offi- 
cials believe the helicopter was shot down by Iraqi insurgents. 

Kennedy had joined the Army in December 1989. He 
loved to fly, but in many ways he did not fit the stereotype of 
an Army pilot. He was not a risk-taker, his wife said. 

“People tend to generalize about pilots. I guess it’s easier 
that way,” said Chief Warrant Officer Brian Fox, a fellow 
member of Kennedy’s Fort Campbell unit, the Sth Battalion, 
101st Aviation Brigade. “Kyran was an awesome pilot, very 
analytical, but he wasn’t like your hardcore Army guy.” 

Fox said he will never forget the image of Kennedy playing 
his dulcimer outside a hanger he shared as living quarters 
with about 100 other men. Kennedy, who was 6-feet-tall and 
weighed 200 pounds, usually had on a pair of shorts, a green 
T-shirt and flip-flop sandals when he stepped out of the 


Pilot Carried 


hangar and sat down on a storage box to play. 

“T would go over there where was he was bunked, and he 
would be sitting just outside the hangar doors with his dul- 
cimer. He had a cassette player. He listened to dulcimer 
music on that, and that’s how he learned to play,” Fox said. 
“When he saw me, he would stop playing and look up, and 
I'd say, ‘No, man. Keep playing. You are getting good at 
that.” 

Kathy Kennedy said some of the songs her husband prac- 
ticed before he left home were “Arkansas Traveler,” 
“Greensleeves,” and “What Child is This?” 

Kennedy, one of 10 children, grew up in a suburb of 
Boston. His parents enrolled him in piano lessons when he 
was young, but he often skipped his classes. After earning a 
bachelor’s degree in biology, he worked for a commercial 
painting company in Boston. 

Kyran and Kathy Kennedy were married in 1987, two 
years before he joined the Army. After he was transferred to 
Fort Campbell in 1997, the couple bought a small farm near 
Hopkinsville, Kentucky. The couple and their three children 
—Christopher, 11, Katie, 9, and Kevin, 3—kept a variety of 
farm animals, raised a garden and an orchard, and ran an 
ambitious beekeeping operation. 


“He absolutely loved this place. We were going to retire in 
Kentucky,” Kathy Kennedy said. 

Several months after her husband left for Iraq, Kathy 
Kennedy made a carrying case out of black canvas and red 
flannel for the dulcimer. The last time she talked to him on 
the phone, he told her he had just received it in the mail at 
Mosul. She made it for his 43rd birthday on October 30, 
2003. 

Initially, when she learned about his death, Kathy 
Kennedy thought her husband had the dulcimer and the new 
case with him when the helicopter crashed. She learned later 
that he had left it back at his barracks. It will eventually be 
returned to the family with his other personal belongings. 

When the dulcimer arrives back at the Kennedy’s farm in 
Kentucky, it probably won’t be silent. Kennedy’s oldest son 
Christopher has said he wants to learn to play his father’s 
instrument. 


Jennifer P Brown is a staff writer for the Kentucky New Era, a 
daily newspaper in Hopkinsville, Kentucky. She earned a master of 
fine arts degree in creative nonfiction at Goucher College, Baltimore, 
in August 2003. 


Our thanks go to Ruby Layson for telling us about Chief 
Warrant Officer Kyran Kennedy. &} 


Handcrafted Instruments 
by William Berg 


© Mountain Dulcimers 

©¢ Hammered Dulcimers 
© Bowed Psalteries 

* Lap Harps ¢ Kalimbas 
° Banjos * Mandolins 


..and much more! Plus a great selection 
Instructional Books and CD's and Tapes. 


58 W. Main Street #® Nashville, IN 47448 
812-988-7077 or toll free 800-359-2173 


www.mountainmademusic.com 


Faster than a Speeding Banjo! 
More Powerful than an Upright Bass! 


BI 


OH. N Able to Leap Loud Jam Sessions 
with a Single Minor Chord! 


a New Dulcimer of Ancient Design. 


Hometown 


mee SHOP 
207 N. Main, Hannibal, MO 63401 573.221.2520 


songbirdhd@sbcglobal.net 


www.songbirdhd.com 


FelkcrartU 
Tes®umenG 
Folkcraft is your source for instrument making supplies. All wood is carefully dried and seasoned. Tops, backs, sides, and fingerboards are 
sanded to exact tolerances and matched. You'll also find quality accessories and strings, and quick delivery. 
Listed below is a sample of items available. Call, write or visit our web site http://www.folkeraft.com for our complete supply list for 
Dulcimer, Hammer Dulcimer and Bowed Psaltery! We accept Checks, Visa, MasterCard, Discover & American Express. 
DULCIMER BACKS = 7"x32"x LI for 1 pe DULCIMER HARDWARE ACCESSORIES 


81371 YB for 2pc (hwo 4" purchase) MACHINE HEADS - individuals with screws. Small pearloid DULCIMER PICKS 
LS G11 12BuP button. Can be used for either vertical or horontal mounting 5071 Herdim® “3 in 1" picks 
501 Cenc 1010 360860 3024 setof4...7.75 3025 5-49. 1.65ea 3026 50-144_150e. (1-2) 1.0008. (3-5) 65ea. (6-11) 60 ea. (128 up) 50a 
Oey 115° MS 8H MACHINE HEADS - enclosed, sealed. 12-1 gear ratio. Smal 


Supplies for Dulcimer Makers 


HAMMER DULCIMER & 
PSALTERY SUPPLIES 


TUNING WRENCHES 
lea 2-11 128UP 


503 Walnut Ipc. $65 915 8% 
504 Walnut 2p 10.95 «1040 | 935 
SOUNDBOARDS x 32°x 1/8" for 2pc (two 4* pes) 
Sitha Spruce and Western Red Cedar are vertical grain 
$51 Spruce 2pe.... 1480 14.10 12.70 
554 WR, Cedar 2pc...... 1480 1410 = 12,70 
$55 Butternut 2pe.0...11.70 1110 10.00 
DULCIMER SIDE SETS 2° 32"x 1/10" (2 pcs) 
601 Cheny........ 415 3953.55 
602 Walnut... 35 Ws 30 
OULCIMER PEG HEAD BLANKS Speciy: 1 pe or 2pe 
Las a8 tor lpe OF woe pcs = 14 ik 
DULCIMER TAL BLOCK BLANKS 721%" 
FINGERBOARD BLANKS =. 'x30"11)s" 
NUT, BRIDGE & FRET SLOTS cut in fingerboards 
(18 fret siots imctuding the 6 V2. Fret scale ts 27°) 


Add $2.50 per fingerboard 


700 DELRIN PLASTIC NUT & BRIDGE STOCK 


chrome button (set of 4). ideal for flat pegheads. 

3010 (1 set) 26.00 (2-5) 23.00¢ea. (64 UP) 20.00ea 
GROVER “PERMA-TENSION™ - Specify: Pearloid or 
Rosewood buttons (set of 4). 

3030 (1 set) 40.00 (2-5) 30,00¢a. (6 & UP) 22,00 ea. 
STEWART MACDONALD PLANETARY 

DULCIMER PEGS. Peartoid buttons (set of 4). 

3065 (1 set) 65.00 (2 & UP) 59.95 ea 


FRET WIRE 18% Nickel-silver. Pre-straightened. 2 lengths. 
UG 0 FONE scsesssnsctisessessecsnosionssonen 1.00 
5000 1/4 Ib {about 18 f_. : 10.50 
NOY sissssiseisacssssssicssssisscissbbocssennsetes 31.40 
6030 FRET SAW (022 Kerf). 12.00¢a 


DULCIMER STRING ANCHOR PINS 
(copper piated) (Use with Ball or Loop end strings) 
4085 Setol4.. 40 4086 Pag of 50... 2.50 


5 other Herdim Styles available. . 

Large tnangle. Specify thin or medium weight 

5070 Pkg Of 5... 1.90 5080 Pkg Of 144... 29.00 
S075 Phg Of T2onccnne 18.00 


DULCIMER CASES & BAGS 

CHIPBOARD - lozenge shape (fits most hourglass and teardrop styles) 
Regular - 38°L X 4°D X 8* tapering to S"W. Black with flock lining. 
5017 (1) 34.95 (2) 29.90 ea. (3-5) 26.00ea. (6 & Up) 19.20 ea. 
Deluxe - 38° X 4°D X 8 1/2" tapering to S°W. With plush lining, 

C182 (1) 49.95 (2)4250¢a. (3-5) 37.0ea (68 Up) 27.50 ea 
3 or more chipboard cases - Please add $10.00 in additional shipping 


DOUBLE DULCIMER BAG - Water-resistant green Cordura 

fabric, Has large accessory pocket; Two fully padded 

10” X 40" X 4" compartments fully zippered on each 

side; handies and backpack straps for easy hands free movement. 
5026 (1) $135.00 (2) $115.00 (3 & up) $85.00 

CARRYING BAG - Fits up to 40°LX9°WX3%"D. 600 Denier fabric 


L- shaped 475 4.00 
T-starhead 13.50 12.00 
Clock key (brass) 4.00 3.00 
Gooseneck 1750 16.50 


ZITHER TUNING PINS 
Nickel plated 

(3/16 X1 9/16) 

11002 each... 0.40 
11000 Pkg of 50 

11010 Pag of 250... 

11020 Pkg of 500....... 25.00 
11030 Pkg of 1000... 215.00 


HITCH PINS - Nickel plated 
(VD XL ED 

13078 Each __ 

13080 Pkg. of 50... 
13081 Pkg of 250... 
13082 Pkg OF500...... 65.00 


STRINGS-BULK PACKED (Combine sizes for best discount.) 
Plain sizes 009 - 016 Wound sizes (even #'s only) .020 - 032 
PLAIN SIZES WOUND SIZES 
1-12 strings............. 50 ea. 1.25 ea. 
13 - 48 string: a 3508 1.15 ea. 
49 & UPL. . 30a, 95 ea. 
Specify: BALLENDS or LOOP ENDS 


Prices and specifications subject to change without notice 
Please call or check our web site for current information. 


Padded, ined. Has handle, shoulder/backpack strap, book/accessory pocket. 13083 Pkg of 1000.... 100.00 


TG 
paints Fo i i alg 5027 (1) 50.00 (2) 42.00¢a. (38 up) 37.50.ea 


699 MOLDED DELRIN NUTS & BRIDGES 
1/8" thick x 3/8" high x 1 14" (to fit our pre-slotted fingerboards) 
Bone color. Strings slots are pre-cut. 

(1 ea) 0,60 (12-49) 0.55 ea, (50.8 up) 0.50 ea. 


P.O. Box 807, 
Winsted, CT 06098 
Toll Free 800-433-3655 


SHIPPING 
Please include your complete street and Postal address (if different) with order. 
Charges are as follows: Orders up to $15.00 add $6.00 for shipping 
from $15.01 to $30.00 add $8.50 for shipping 
from $30.01 to $50.00 add $9.50 for shipping 
from $50.01 to $80.00 add $10.50 for shipping 
$80.01 Please Cail for Shipping Amount 


Looking for a dulcimer that: 


— Will give a lifetime of enjoyment. 

— Will give you the freedom to develop your playing style. 
— Has been entirely built by a craftsman. 

— Has a life time guarantee. 


For a free, full color brochure call 1-800-700-3790 or write. 


Jeremy Seeger Dulcimers 


Box 193, Rochester, VI 05767 
Tel: 802-767-3790 


Wethersfield, Connecticut 


_ was awakened by a dream last 
night. I had been asked to be a 

_ substitute keyboard player for The 
<> Grateful Dead. Funny thing is, we 
were playing string band and contra- 
dance music. Well, I thought, this must 
be a nudge from Maddie MacNeil to 
put together my Dulcimer Players News 
profile. So here goes! 

During the summer of 1971 I was at 
the Fox Hollow Festival. At about mid- 
night on Friday night, some guy lugged 
a strung-up box onto the main stage 
and said he’d play us “Soldier With a 
Wooden Leg.” The box sizzled and I 
was hooked! 

In the craft section of the festival, 
Bill Spence was showing and playing 
some hammered dulcimers he had built. 
Naturally everyone was fascinated. In 
1971 there was no hammered dulcimer 
music available in the New England 
area—no recordings, no books, no dul- 
cimer festivals, no teachers, no tuners, 
and no dulcimers. Bill agreed to build 
them for folks venturesome enough to 
put down $50 and pay the next $50 on 
delivery. 

Let me backtrack a moment. In col- 
lege I majored in piano and classical 
music and had no exposure to folk 
music. Somehow the Weavers and the 
Kingston Trio flew right by me, 
although I did love Elvis. In 1962, while 
living in San Francisco, I met another 
young mother who was into guitar play- 
ing and singing. She loaned me “The 
Rakes Progress,” some Joan Baez, and 
a guitar. I was off and running! 

By the time the 1971 Fox Hollow 
rolled around, I was at a point where I 
really didn’t believe my fingers would 
ever play a “G” chord cleanly, or that 
my index finger would ever hold down a 
bar chord. So Bill Spence’s dulcimers 
were tempting. For the two days of the 
Festival, my thoughts were yo-yo-ing: 


Should I or shouldn’t I order one of 
them? We were then a family with three 
small children and a husband struggling 
to start his own business. Finally, on 
Sunday afternoon, husband Bob said to 
me, “You can cease fretting. I paid the 
$50, and here’s your chit for an unborn 
dulcimer.” 

In February of 1972 I got a post card 
from Bill Spence: “Come and get your 
dulcimer.” On Valentine’s Day, feeling 
miserable with a fever, I bundled up the 
three kids and we drove for three hours 
through a snow and sleet storm to 
Andy’s Front Hall in Voorheesville, 
New York. There stood a black plywood 
dulcimer with a big glorious sound that 
could compete with any freight train! 

I played a few notes, feeling a little 
embarrassed and quite feverish. Bill 
gave me a tape that he had made of 
standard fiddle tunes, and, when the 
tape was turned over, those same tunes 
were played at half speed. Many of 
them are on his first Fennig’s All Stars 
album. 

Well, we finally got the thing home 
and we plunked it down on the coffee 
table. I played “Golden Slippers” for 
two months before venturing on to 
another tune! Some neighbors played 
fiddle and mandolin, and guitar. We got 
together and played contra-dance music 
for about four years. 

In 1976, the Hartford Ballet was 
staging a production of Jom Dula and 
was looking for a live string band. The 
director knew who I was and asked me 
to join the band. We played at the world 
premiere in New Hampshire and again 
in Hartford, Connecticut for several 
performances. 

Lots of things have happened since 
then. I went with Jean Lewis to the 
Augusta Heritage workshops in Elkins, 
West Virginia on and off for nearly ten 
years and studied with Sam Rizzetta— 
and bought one of his dulcimers. One 
year Sam’s class had quite a collection 
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of dulcimer players: Mitzi Collins, 
Randy Marchany, Susan Zimelis, David 
Neiman, Linda Thompson, Jerry Reed 
Smith and David Holt. 

The kind folks at Folkcraft Instru- 
ments in Winsted, Connecticut sent me 
a few students. I played for weddings 
and social occasions, and played back- 
ground music for the television produc- 
tion of The Leatherman, the story of a 
vagrant who wandered the Connecticut 
—New York border and lived in caves 
for about thirty years after the Civil War. 

Some might say I’ve become a closet 
player since then, but I love teaching 
others to play. There’s a real satisfac- 
tion in seeing another person excel at 
playing and grow to love their instru- 
ment. I think the biggest compliment to 
my efforts is when someone says, “You 
know, I think I need a better dulcimer.” 
Then I know I really helped that person 
discover the diversity of this delightful 
instrument! 

Ami Montstream 

357 Garden Street 

Wethersfield CT 06109 

860-529-1384 

rmontstream@juno.com & 
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by Neal Walters 


oofus, the band, consists of two 

couples: Neal and Coleen Walters 

from Greencastle, Pennsylvania 

, and John and Heidi Cerrigione 

from Ellington, Connecticut. We play a 
lot of different instruments but focus on 
mountain and hammered dulcimers, 
autoharp, and vocal arrangements. 
We've been playing music together for 
going on ten years now and have 
released three albums as a group in 
addition to two recent duet albums. If 
you haven't heard of us before or maybe 
even if you have heard of us, you’re 
probably wondering “What'’s the story 
with that name?” 

In March of 2002, a Dirty Linen 
reviewer pontificated, “Doofus is the 
unfortunate name the Walters and Cer- 
rigiones have chosen for themselves. 
These couples play wonderful music and 
are doing themselves a disservice with 
the name.” 

Well, that’s a bit ironic coming from a 
magazine that calls itself Dirty Linen, but 
why in the world would anyone call 
themselves Doofus? The official answer 
is on our web page: “Doofus is indeed a 
strange name for a band! It usually 
refers to somebody whose elevator 
doesn’t go all the way to the top, though 
it stops short of being an insult when 
used in a regular and conscientious pro- 
gram of good-natured badinage 
between and among good friends. So 
while it might mean ‘village idiot’ to 
some, it’s really a token of our affection 
for each other and the music we make 
together!” The unofficial but equal valid 
reason is that people remember our 
name as well as if not better than they 
remember any other band name, and 
what’s the purpose of a band name if 
not to get your attention? Of course, as 
people become more familiar with our 
music, they tend to just call us “the 
doofs.” 

Coleen and I met John and Heidi 
one summer night in 1994 on the porch 
of the Halliehurst mansion at the 
Augusta Heritage Workshops in Elkins, 
West Virginia. John and Heidi were tak- 
ing a Class that week. Coleen and I 
weren’t actually taking a class for the 


first summer in about ten years, but 
decided to stop by to jam a bit on our 
way to Zanesville, Ohio. The singing on 
the Halliehurst porch is famously good 
and that night it was especially fine. 
Some months later, we got together 
again at an annual party that former 
Autoharp Clearinghouse editor Eileen 
Roys used to host at her house in 
Stephensville, Maryland. The musical 
magic was there once again, and we 
entertained ourselves and an apprecia- 
tive roomful of jammers by singing and 
playing the night away. 

That led to several such meetings at 
festivals, musical campouts and jam ses- 
sions. In fact, we “arranged” several 
musical weekends at friends’ homes and 
at bed and breakfasts in New Jersey 
(about halfway between Washington DC 
and Connecticut) to get together and 
play some tunes. We began to realize 
that music was just more fun when we 
all made it together. Heidi and I began 
to share lead sheets and to catalog all 
the songs we wanted to learn together— 
a project that eventually grew to include 
close to five hundred songs and nearly 
fifteen song-filled cassettes. Performing 
together on stage was the last thing on 
anybody’s mind in those heady days of 
discovery, but it was becoming clear to 
us anyway that we had a special sound 
together. 

In 1996, Heidi and I collaborated on 
a book/tape project for mountain dul- 
cimer and autoharp that we called 30 
Old Time Songs and Tunes. The idea was 
to publish companion volumes that 
would provide the basis for dulcimer 
and autoharp players to share tunes 
together just as we had been doing. 
Coleen and I traveled to John and 
Heidi’s sun porch in Ellington to record 
a cassette tape to accompany the book. 
The tape, which was originally designed 
only to demonstrate the tunes, began to 
find its way onto peoples’ players as a 
listening tape as well and gave us the 
idea that we might even be able to be a 
real band, get some bookings and hey, 
“why not make an album?” I had the 
beginnings of a recording studio in our 
Silver Spring basement and it was a nat- 
ural and easy thing to get together for a 
week in the fall of 1997 to make our first 
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“studio” album, What Did We Leave 
Behind?. Coleen and I recruited our son, 
Tim, to come all the way from San Fran- 
cisco to be the engineer for the album 
and we also talked Silver Spring neigh- 
bor, Paul Oorts, into playing some man- 
dolin for us. The album was released in 
1998 and featured lots of dulcimer and 
autoharp from Heidi and me. John 
played bass. Coleen contributed harmo- 
ny singing and percussion to the mix. 
By this time, we were a real working 
band and had begun to play out more 
often. I had recently “retired” from my 
day job and Coleen and I were traveling, 
teaching and performing as a duo. John 
and Heidi joined us when they could, 
and people began to know and appreci- 
ate the music of the entire band. John 
and Heidi, who were and are still hard 
at work in day jobs, used every bit of 
their precious vacation time to hit the 
road for performances and practice ses- 
sions. We were all trying to learn to play 
other instruments as well. For example, 
John, who had been focusing on the 
bass, was rapidly picking up guitar, 
banjo and mandolin skills. Coleen rec- 
ognized that if she could learn to play 
the bass it would free John up to play 
the other instruments, giving the band 
diversified arrangement possibilities. 


n the summer of 2000, Coleen and 

I relocated from Silver Spring to 

Greencastle, Pennsylvania. As a 

band, we still got together every 
chance we could to work up new materi- 
al. Both John and I acquired computer- 
based studio equipment and we recorded 
albums for other people using our devel- 
oping studio skills. Coleen and I started 
Basement Music and John and Heidi 
started Sunroom Studios which contin- 
ued to stoke the fires of our common 
interests.. 

Our third Doofus album, Relatively 
Serious, was recorded in Neal and 
Coleen’s now busy little studio in Green- 
castle and released in 2002. In 2003, John 
and Heidi recorded their duet album, 
Wood Stoves and Bread Loaves at Sun- 
room Studios and Coleen and I recorded 
Snowbirds in Greencastle. We’ve found 
that much of the music we make as cou- 
ples also work for us as a quartet. 
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Though it seems like just yesterday 
that we first met, our musical horizons 
keep expanding. We can only guess at 
what the future will hold but we’re con- 
tinuing to travel, teach, perform and 
enjoy each other’s company. If we’re 
really Doofuses, we’re happy in our work. 

Visit us at our website, doofusmusic 
.com, to hear cuts off our albums or to 
download what we call our “Tab of the 
Month.” We just don’t guarantee a new 
one each month! 


About The Doofs 

Neal and Coleen Walters grew up in 
Southern California. Before settling in 
the East, they had a full Air Force 
career with assignments in Okinawa, 
Japan, England, and Germany in addi- 
tion to such foreign countries as Alaba- 
ma, Texas, and Washington, DC. Coleen 
was an active quilter for over thirty years 
and her work has been featured in sev- 
eral national quilt magazines and in 
exhibits in many states and countries. 
She grew up singing alto in her church 
youth choir and was active in both high 
school and college choral groups. Neal 
was a member of the Mill Run Dulcimer 
Band for over twenty years and record- 
ed eight albums with them. He also edit- 
ed Music Hound Folk: the Essential 
Album Guide to Folk Music, published 
by Visible Ink Press. 

John Cerrigione grew up playing 
drums in his high school pep band and 
college jazz ensemble but now focuses on 
guitar, banjo, mandolin, autoharp and 
bass. Heidi Cerrigione plays autoharp, 
hammered and mountain dulcimer, ban- 
jomer, piano and accordion. She teaches 
autoharp, hammered and mountain dul- 
cimer and is a regular contributor to the 
Autoharp Quarterly and Dulcimer Players 
News. She was a principal contributor to 
Music Hound Folk: the Essential Album 
Guide to Folk Music (Visible Ink Press) 
and authored the entries on Hammered 
Dulcimer and Autoharp artists. 
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Continued on next page. 
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RA Ww eles Congratulations David Mahler 
x % 3rd Place Finish at the National 
Championship 
- by Fine Handcrafted Hammered Dulcimers 
A = 6 models available, 2 colored top finishes 
2 6622 W. 35th. St. So., Wichita, Ks. 67215 
Uo 316-524-0997 mhuddleson@aol.com 
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GILA ahanclamanbesieicsik DULCIAMERS 


= Capitan, N.M. 
88316 - 1005 


+ kerry@GilaMountainDulcimers.com 
ae www.GilaMountainDulcimers.com 


A dulcimer playing stand 


Dandy Duster] | ariusst.... 


that’s lightweight, compac} 
and will easily travel with 
you and your dulcimer! 


$129.95 


Over 4” static free hog bristles 
set in a wooden handle. Comes The aluminum telescoping legs are 
in a storage tube. professional grade with an adjustment 
range of 24” - 37”. The legs easily 
$18.00 free shipping. Samples store on the underside of the play table 
i j and are secured by heavy duty elastic 
& disc. available to dealers. diesen is Web eaicneribber 


. “bumpers” to elevate your instrument 
Cliff's Custom Crafts from its surface which eliminates 


43 York St., Bay City, Ml 48708 slippage and creates additional volume. 


989-892-4672 www.folkcraft.com 
web: pws.chartermi.net/~cliffscrafts FolkcrarU 800-433-3655 


DISCOGRAPHY 


Doofus Music 

12228 Hollowell Church Rd. 
Greencastle, PA 17225 
neal@doofusmusic.com 
http://doofusmusic.com 


I composed “Cheat River Waltz” in 
Elkins, West Virginia in 1999 after buy- 
ing a Blue Lion dulcimer from Janita 
Baker at Kentucky Music Week. I hadn’t 
had much of a chance to play the 
instrument as Coleen and I had been 
driving for two days, but I finally got 
the chance to sit down and “bond” with 
it beside the river in a campground just 
east of Elkins. Heidi developed a har- 
mony dulcimer part and we recorded it 
on Handful of Songs. We eventually 
published our band arrangement for 
melody and harmony mountain dul- 
cimer, hammered dulcimer fiddle, auto- 
harp, guitar and bass. 

Neal Walters € 
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Cheat River Waltz 


3 String Mountain Dulcimer Melody 
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Steven K. Smith 


@ y first exposure to the dulcimer occurred in 1977, when my 
' brother, Dave, bought one at a craft fair. It had been 
_ painted red, white and blue in a bicentennial motif, with 
_ star-shaped sound holes and everything. I guess he got a 
ore deal on it. It was actually a pretty good instrument, despite 
its paint job. I was immediately captivated by its sound and the 
deceptive simplicity of the diatonic fret pattern. I was in the 
midst of college at the time, however, and didn’t feel I had 
enough spare time to learn a new instrument at that point in my 
life. A couple of years later, though, I saw a kit for sale at anoth- 
er craft fair and bought it. Over the next year or so, while still in 
college, I did a really bad job of building that dulcimer. That 
aside, I was hooked. At the time I was blissfully unaware of my 
instrument's faults. 

I found the dulcimer to be an easy instrument to improvise 
upon, and started composing on it. One of my earliest composi- 
tions, “Song for Albert,” I wrote in 1984. I played that piece at 
Dulcimer Doin’s in Germantown, Ohio that year, on the Satur- 
day night open stage. Aside from a couple of club meetings, this 
was my first public performance as a dulcimer player. Jerry 
Rockwell was there as well, and afterwards he told me that he 
thought my composition was, “...very nice, but you’ve got to do 
something about that instrument you play.” Until then I’d 
assumed I just needed more practice to make it sound right. 

I later acquired better instruments, and progressed musically 
under Jerry’s influence and tutelage. I was also strongly influ- 
enced by the playing of Bob Force and Al d’Ossché, Neal Hell- 
man, and Leo Kretzner. The first dulcimer recording I ever 
owned was The Art of Dulcimer by Force and d’Ossché, and one 
of my first dulcimer books was Lois Hornbostel’s Anthology for 
the Fretted Dulcimer, which remains a source of inspiration. 

In 1986 I won first place in the Bob Evans contest, in Rio 
Grande, Ohio, and in 1990 I was Mid-East Regional Champion 
on the mountain dulcimer at the Roscoe Village (Coshocton, 
Ohio) contest. Since then I’ve focused my energies on perform- 
ing, composing, teaching and recording. I’ve published three 
CDs of mountain dulcimer instrumentals, a book of English 
country dance tunes with a companion CD, and companion 
books for two of my other CDs. I play regularly at the Ohio 
Renaissance Festival, and teach at festivals around the Midwest 
and elsewhere. 

I said earlier that the diatonic fretting of the mountain 
dulcimer is “deceptively simple.” I mean that, while it is easy 
to get music out of the dulcimer, its very simplicity can make 
it difficult to play music that is not strictly modal, or has acci- 
dentals as many contemporary tunes, and some Renaissance 
English music do. To reduce the need to retune frequently I 
make heavy use of the capo and have 1-1/2 and 8-1/2 frets on 
mydulcimer. I also have a fully chromatic instrument that 


Jerry Rockwell built for me, and occasionally use four-string 
equidistant tunings. 

While I seem to be best known for my Renaissance-era 
music, I certainly don’t limit myself to that genre. The music I 
play runs the gamut from English country dance tunes to Irish 
harp tunes, to pop music from the 60s and 70s to the Blues. I’ve 
never felt that I should have to specialize in one particular genre 
of music when there are so many good forms out there, waiting 
to be transcribed to the dulcimer. 

Stephen K. Smith 

429 Park Avenue 

Newark OH 43055 

740-349-8192 

sksmith@sksmithmusic.com 

www.sksmithmusic.com > 
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Tuning {s 


by Jo Arnold 
Rolla, Missouri 


ning is my life. Well, sort of. I 
ive tune-ups, but I’m not a 
mechanic. In one week alone, I 

__ probably tune a dozen ham- 
mered dulcimers. I’m not in the dul- 
cimer business. I don’t build or sell 
dulcimers. I am a teacher, an art 
teacher actually. I work in the St. 
James, Missouri, school system, and 
have had a unique opportunity this year 
to share my knowledge of the ham- 
mered dulcimer with the youth in our 
area. 

You might say our middle school 
principal, Jim Harris, was “instrumen- 
tal” in the implementation of this inno- 
vative program. Harris works hard to 
find ways that the staff can use their tal- 
ents and interests to expand the general 
knowledge of our students. Principal 
Harris calls these classes “Exploratory 
Classes” and that’s just what we do, 
explore the chosen subject matter. Our 
classes have ranged from Current 
Events to Hunter Safety, from Brain 
Puzzles to Archery. 

Realizing that there was an opening 
for another Exploratory Class last year, 
I hatched a plan. I quickly presented 
the idea to the principal. “Why don’t 
we buy a few hammered dulcimers?” I 
asked, trying to sound more optimistic 
than I actually felt. “I could teach stu- 
dents about the dulcimer. It’d be great! 
They could learn to play!” 

I wasn’t sure how my sales pitch 
would go over, but I was pleasantly sur- 
prised when the principal smiled and 
said “Cool.” (It’s a middle school 
expression.) I don’t think either one of 
us knew how this program would be 
received by students and parents, but 
the principal was behind me, and I was 
willing to give it a try. 

The project was underway. We pur- 
chased ten Songbird Meadowlarks, and 


y life 


with help from the woodshop class, ten 
table-top stands were built. We had all 
the necessary ingredients for... music? 
Anyway, that was the plan. 

School policy required the class to 
have twenty students, so we purchased 
twenty sets of hammers. Now we were 
really ready to rock. 

We knew this was a great opportuni- 
ty, but there were numerous obstacles 
to overcome. The classroom that we 
were assigned wasn’t exactly the opti- 
mum environment for learning a musi- 
cal instrument. That’s just a polite way 
to say the room wasn’t great. Another 
challenge was that the students couldn’t 
take the instruments home to practice 
so what they learned in class had to be 
retained for several days. For some, this 
was easy, but for some this was difficult, 
and for some this was totally impossible 
but we forged ahead and we learned 
about sharing. We had to take turns 
playing since there were twice as many 
students as there were dulcimers. You 
do the math. And, of course, some stu- 
dents came with a lot of music knowl- 
edge and others with none. I had my 
job cut out for me. 

For one semester, I had three class- 
es, each fifty minutes long with not 
quite twenty students of middle school 
age. Each class met every other day. At 
the end of the semester, fifty new stu- 
dents were assigned to three more dul- 
cimer classes. 

The class make-up was interesting. 
Some students chose to be in the class, 
while others were assigned to the class 
by default. One student, a determined 
young lady, went to the counselor to get 
out of the dulcimer class. “What is a 
dulcimer, anyway?” she asked, quite 
prepared to flee from this unknown 
class. The counselor told her that it was 
a musical instrument. “If I had wanted 
to learn to play an instrument, I would 


have signed up for band!” the student 
said, in disgust. Dulcimer class eventu- 
ally became this student’s favorite. If 
you ask her about it now, her eyes light 
up. Proof positive that learning some- 
thing new can change your life, if you 
let it. The word got around. Students 
not enrolled in dulcimer would pass by 
and hearing the music, would vow to 
take dulcimer next semester. The only 
real critic is the teacher next door, who 
tried her hardest to teach Current 
Events to the sound of twenty begin- 
ning dulcimer players. Not an easy task! 

The curriculum was one that chal- 
lenged the students and brought history 
alive for them. My goal was to teach 
old-time fiddle tunes, to which this gen- 
eration has had little or no exposure. 
We played tunes like Soldiers Joy, Lib- 
erty and Golden Slippers. We learned 
Christmas carols and how to use chords 
to back them up. We tried to play duets 
and trios and more importantly, to stay 
together. As with most things in life, it’s 
about the timing. Staying together was 
probably their biggest challenge. When 
the lead player falters, what does the 
backup player do? 

Getting some of the students to use 
their left hand was my biggest chal- 
lenge. They said it just felt like that 
hand belonged to someone else. Now I 
can say I’ve heard it all! Some students 
never got beyond just holding the ham- 
mer in their left hand, letting it hover 
above the strings. I decided to give 
extra points on their mid-quarter 
grades for using their left hand. Where 
there’s a will (and extra points) there’s 
a way. Twenty adolescents all with ham- 
mers in hand, ten sets of fifty strings, 
my new favorite word became “pianissi- 
mo.” 

For the semester final, a recital was 
held. Students invited parents and 
friends. One student invited the youth 
minister from her church. It was obvi- 
ous the students were proud of what 
they’d accomplished, although some 
thought it was cruel to make them per- 
form in front of “real people.” We'd 
played for each other in class many 
times, but a recital was different. The 
pressure was on! During class prior to 
the recital I had them play solos so that 


I could get a sense of how they were 
doing individually. I must confess that 
the solos were primarily designed to 
give my ears a rest from ten hammered 
dulcimers playing at one time. Even a 
dedicated dulcimer teacher needs a 
respite from time to time. In the begin- 
ning, one sixth grader actually cried 
because he was so nervous playing in 
front of the class. By recital time, this 
same student was volunteering to play 
extra tunes so he could show off in 
front of an audience. I’d created a dul- 
cimer monster! 

One thing I really wanted to do was 
to give the students a feeling of success, 
no matter how they had advanced dur- 
ing the course of the semester. During 
the recital, I recorded their perform- 
ance on a mini-disc recorder and made 
each student a CD of their very own. 
This was unquestionably the highlight 
of the year. 

Parents were amazed that their chil- 
dren could play this complicated-look- 
ing instrument. I was amazed that the 
year had come to an end so quickly. I 
have to confess that it pleased me 
greatly when one parent said the dul- 
cimer recital was much more interest- 
ing and enjoyable than the band 
concert the previous night. 

I have been playing the hammered 
dulcimer for about ten years. I am basi- 
cally self-taught, but I’ve attended 
workshops led by many inspirational 
instructors. Rick Thum makes chord 


theory so easily understandable and 
digestible. Steve Scheinder teaches how 
to make the tunes come alive with 
musicality and dynamics. I consider 
them both tour guides on my incredible 
dulcimer journey and appreciate their 
insight and talents. 

Recently, my duet partner Laurie 
Thompson from Camdenton, Missouri, 
and I took first place in the ensemble 
contest in Mountain View, Arkansas. 
We performed a Beethoven piece. 

I also play in a string band out of 
Jefferson City, Missouri, known as the 
Dogwood Dulcimer String Band. We 
play old time fiddle tunes at old time 
festivals, helping to preserve music 
from the past. 

It’s been my honor to have an oppor- 
tunity to pass the love of music on to 
another generation. If our state legisla- 
ture doesn’t make any more cuts to the 
education budget I hope to continue 
teaching dulcimer next year. I know 
some of my students are already signed 
up and looking forward to Hammered 
Dulcimer II. My hope is that every stu- 
dent who passes through the middle 
school will either take the class or be 
introduced to this amazing instrument 
through their classmates. Middle school 
students from St. James, Missouri had 
better never ask “What’s a hammered 
dulcimer?” 

Teaching hammered dulcimer as a 
public school class is probably quite 
unique. If there are any other ham- 


mered dulcimer school teachers out 
there, I’d love to collaborate! Doing 
something I love to do every day is a 
great opportunity. Getting paid for it is 
just icing on the cake. 

No, I’m not a mechanic. I’m a dul- 
cimer teacher. And I’m always ready to 
do a tune-up! 


You can contact Jo Arnold via e-mail at 
jobejammin@yahoo.com. €} 
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Or. send $15 + $5 s/hto 
Wellyn International 
1228 Blaine Street 

Port Townsend, WA 98368 
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__ Rhythm of the Wind -New Recording! 


c” Scott & Lise Odena showcasethe mountain dulcimer ina varity of sylesand 


udes guitar, banjo andmandolin. Vocals on 2 tracks 
on book of tab available. 


Book-$12  SetofBook &CD-$2 


Fiddlin’ With the Dulcimer 
A book of 42 traditional fiddetunes transcribed for dulcimer in DAD settings 

tman, Rock the Cradle joe, Train on the sland and many more 
Companion recordinghas Scott playing dulcimer & guitar witha stereofeaturethat allows 
thelistener to play alongwith ether instrument 


Set of book with cassette orCD-R- $15.  CD-Ronly. for alimitedtime-$3.50 


Song For Grandpe 
Scott plays dulcimer, guitar, banjo & mandolin, vocals onS tracks 
Includes titletrack, Scotland, Red Wing Chicken Ree! andmany more 
Companion book of tab available 
. CD-$15 Cassette -§10 Book -$12 
mes Book & CD set -$25 Book & Cass set -$20 
Online ordering available at www. bo udinimusicrideo.com or senda 
check/money order, with $1.50 s&h per item (sets count as? items) to: 
Scott Odena, P.0, Box 22881, Little Rock, AR 7222! -288! 
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Designed and Made 
by Dulcimer Players 
for Dulcimer Players 


THISTLEDEW ACRES 


Lee and Doug Felt 
P.O. Box 134 
Marengo, OH 43334 
419-864-1736 


leefelt@bright.net 


Send for free brochure! 


Nylon Cordura® Bags for One or Two Dulcimers 
www.dulcimerbaglady.com 
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The Doofs' third release is another collection of old time and sentimental songs and 
tunes featuring mountain and hammered dulcimer, autoharp, guitar, banjo, and lots of 
vocals. Running time is over an hour. Available in CD only ($15) plus $1.50 shipping. 


Doofus Music (DPN) 
56 Egypt Rd, Ellington, CT 06029, 860-872-3264 
doofus@doofusmusic.com * http://doofusmusic.com 
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Mountain Dulcimer 
Musie & Instruction 


Over 25 years of 
experience as a 
Festival 
Performer, 
Workshop 
Instructor, 
Recording Artist, 
Author, 
Artist-in-Schools 


"One of the most influential mountain dulcimer 
performers, teachers & organizers in the country... 
an inspiration to an entire generation of dulcimer 
players.”...Dulcimer Players News 


"Lois is an incredible talent. When | sit and play the 
music with her | see and hear the Peepers she has 
for it."...Al Berard 1992 Cajun Fidaler of the Year 


For bookings and CD/book orders visit Lois's 
NEW WEBSITE http://www. loishornbostel.com 
Or write to Lois Hornbostel, P.O. Box 907, 
Bryson City, NC 28713 <Ldulc@gte.net> 


In 1972, we began 
making dulcimers 
because they 
were easy to play, 
hot too expensive, 
and lots of fun. 


After 29 years, 
Black Mountain Dulcimers 
still are. 


FREE Catalog of Dulcimers, books, CDs and more 
Yours for the asking. 


100 Foothill Bivd.* Calistoga, CA 94515 « Toll Free 1-800-786-4240 
www. blackmtninstruments.com Dealer inquiries welcome. 


TK O’Briew'y 


Folk Instruments 


Mountain Dulcimers 
Hammered Dulcimers 
Lap Harps 

Bowed Psalteries 
Door Harps 

Dulcimer Stands 
Cases and more 


Call for a dealer nearest you. 
828-456-7502 


Dealer inquiries welcome. 


TK O'Brien’s Inc. 
PO Box 614 Lake Junaluska, NC 28745 


www.tkobriens.com  tkobriens@hotmail.com 


Books and Recordings by Lorinda Jones 


New Release! 
No Shadows (CD) 
$15.00 


No Shadows is a mix of 
American and Celtic traditional 
"music played beautifully on 
) standard, baritone, dujo, and bass 
dulcimers. Solo and ensemble 
arrangements. Selections; There is A 
Fountain, Turkey In the Straw, Hewlett, 
Holy Manna, Harvest Home, Barlowe 
Knife, Wayfaring Stranger and more 
MOUNTAIN DULCIMER TABLATURE BOOKS 
Learn To Play The Mountain Duicimer, | $5.00 
Learn To Play The Mountain Duicimer, li $5.00 
The Spirited Dulcimer, (Book and Cassette) $10.00 
Luilabies and Other Lilting Melodies (Book and CD) $15.00 
Dulcimer A La Mode (Book and CD) $15.00 
The Celtic Collection (Book and CD) $15.00 
ALSO AVAILABLE Send check payable 
Cottages & Castles CD i Lee eae 
PO Box 123 
Midwinter's Feast CD 


Rineyville, KY 40162 
Night Cap CD/cassette 


s&h all orders $2.00 
$15 CD, $10 Cassette losnotes@infi.net 


Tom Yocky Mountain Dulcimers 


we Bach on is a work of art." 


"Incredible scien and craftsmanship," 
Custom built dulcimers starting at $195 
www.tomyocky.com 
dukemsr@yahoo.com 
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Linda Lowe Thompson 
Denton, Texas 


“4 think the version of “Atholl High- 
“§ landers” I most often hear from 
pipers is more mixolydian (lots 
___ more G chords in what looks like 
an A tune) than this version I just learned 
from The Portland Collection (www.the 
portlandcollection.com). 

When I got through learning “Atholl 
Highlanders,” I'd developed a very effec- 
tive dulcimer exercise. Playing this tune 
demands skill and dexterity from both 
hands, so [recommend you practice it 
with the given hammer pattern aids. 

Ordinarily I suggest that you not strive 
for “perfection” in note-to-note playing, 
but stress musicality first and clean play- 
ing second. But, to get the most out of 
this tune as an exercise, play the hammer 
patterns as written. Those are indicated 
by the R’s and Ls and the lines, or lack of 
lines, over the numbers. If you see a line 
over a number, I mean for you to play it 
on the left side of the treble bridge. If 
there is no line over it, | mean for you to 
play it on the right side of the treble 
bridge. Learn one section at a time, striv- 
ing for those exact hammer patterns with 
those exact notes. After you’ve learned a 
section, always play it slowly enough to 
get most of the notes right every time. 

Yes, there’s a place where you'll end 
up using your left hand on the right side 
of the treble bridge and the next note is 
with the right and it’s on the left side of 
the treble bridge. Move the left hand out 
of the right hand’s way and you'll be able 
to do it. Most of us need practice on that! 

If you don’t have a G# on your instru- 
ment, play the alternate measure I give at 
the end instead of the “regular” measure 
in section C, measure 4. 


Linda Lowe Thompson has been playing 
and teaching hammered dulcimer in Texas, 
as well as at a number of dulcimer gather- 
ings in other parts of the country, for more 
than two decades. Her “hobbies” over the 
years have included raising a family, writing 
and publishing hammered dulcimer instruc- 
tional material, and co-ordinating the Winter 
Festival of Acoustic Music. She teaches and 
performs while owning and running the 
Courtyard Cafe in Denton, Texas. 

309 Pennsylvania Dr 

Denton, TX 76205 

940-387-4001 

LLT6@earthlink. net €& 
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Variety, Innovation, Quality, & Value 
.eeeSince 1974 


FolkcraftU Legeno 


Appalachian Dulcimers Hammer Dulcimers 
12 Solid Wood Models 6 Models 


FolkRoots ‘\ SS & 


9 Solid Wood Models ely 
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Appalachian Dulcimers 


Psalteries, Harps, Instrument Kits, Hammer Dulcimer Stands, Books, 
Accessories, Recordings, Builders’ supplies, Bags/Cases, & more! 


E-mail:info@folkcraft.com Browse our web-site: www.folkcraft.com 
P.O. Box 807, Winsted, CT 06098 Order Toll-Free: 800-433-3655 
Visit our Showroom: Corner High & Wheeler Sts., Winsted, Ct. 


Dealer inquiries invited. 


Dream Castle by Guy George is a collection 
of newly arranged classics and originals on 
hammered dulcimer, including "Pachebel's 
Canon in D", "Jesu, Joy of Man's Desiring", 
"Fanny Poer", and more. Guy George adds 
that special touch with his inspiring sax 
work, pennywhistle and unique musicianship 
Dream Coste on the steel drums on several songs on the 
igen Manteo CDs below that are available online at 
www.GuyGeorge.com/shopping.htm 


2004 
Jan. 24/Pecone Club eatastey only 
Feb. peeves Dallas, Texas 


Call Guy George at 440-639-0383 


Debbie 


Porter 


CD's featuring Debbie's incomparable 
vocals and dulcimer. 


Sentimental Journey 
A wonderful collection of stan- 
dards supported by dulcimer 
champions David Schnaufer, 
Lee Rowe, and Lloyd Wright 
and a range of other instru- 
ments 


Also Available: 


Grace is Amazing 
Traditional hymns and spiritual songs backed 
by a range of great musicians. 


a dulcimer for you, Darlin’ 
A collection of old and new love songs. 


fretted dulcimer and vocals 


Tab is available for this recording. 


Teaching Videos 


90 minute videos featuring “bird’s eye view” 
camera angle and tab book. 

Debbie Porter teaches Fretted 
Dulcimer 

(DAD Tuning) 90 min. 

For absolute beginners to novice level, 11 
songs with a jam session at the end to give 
you a chance to use your new skills. 


Building Your Repertoire on Fretted 
Dulcimer 
(DAD Tuning) 90 min 
For Novice to Intermediate level, 20 tunes 
and features a jam session with a real dul- 
cimer club to help you play tunes up to 
speed. 

CD’s- $15, Tapes- $10, Video with Tab $20. 
Include $3.20 for S/H. All orders shipped Priority Mail. 

Texas residents include 8.25% sales tax. 


Lyrics Mama Music 
246 CR2127, 


Pittsburgh, TX 75686 
Phone/Fax: (903) 856-2714 


Easy Ordering with toll free number and Visa/MC 
(877) 856-2714 
e-mail orders: lyricsmama@ool.com 


to purchase CDs, workshop and 
May 22 / Blue River Dulcimer F 
tine Seas i performsace scRedule, booking 
June 30-July 4/ Reatuay Musie Week information or visit his website 
emcee meena. Fe at www.GuyGeorge.com 
Email: hdggeorge@aol.com 
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Stephen Foster 


for the 


Mountain Dulcimer 
By 


Shelley Stevens 
$26.90 Post Paid to USA 


Fifty-eight of America’s Troubadour’s finest com- 
positions including lesser and well known Foster 
songs of the 1800s. The companion CD contains 
thirty-three of the tunes in the book with guitar and 
banjo accompaniment to the lap dulcimer. The 
book contains melody lines in standard notation 
with chords and tablature for the mountain dulci- 
mer mostly in DAD tuning (some in DAA and 
DGD). It is geared for the experienced beginner 
up to the intermediate/advanced player 


od 


VISIT MY WEB SITE AT 


shelleystevens.com 
Secure credit card 


ordering site 


Ohio Residents please add 7% tax 


MASTERCARD & VISA 
Catalog available 
send orders to: 
TWEETWATER PRODUCTIONS 
Shelley Stevens 
643 E. Euclid Ave. 
Springfield, OH 45505 
937-323-7864 
shelleystevens@musician.org 
www.shelleystevens.com 
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Gustom Hammer Makers, 


We Specialize in Custom Sizes. 


www.madelinemacneil.com 


® Books 

® Recordings 

B® Music, videos 

@ Performance dates...and more! 


ees 
VISA _| 


Handcrafted 

in wood and 

VERY light 
weight! 


Fits inside your Mountain Dulcimer 
case. Perfect for workshops & festivals. 
Holds 2 single sheets of music. 

No more heavy, awkward, metal stands. 
Cost: $10.00 which includes shipping! 
The Clip Stick© 2200 Kavanaugh Blvd. 
Little Rock, AR 72205 
(501) 661-1129 


jimmunns @ phbcarkansas.com 


Many styles available in Cherry or Maple 7%” or 8%” long with 
Rosewood trim handles. 


Dealer Inquiries Invited. * BKiog@aol.com 


Bob and Betty Kiogima 


1079 Tinker Lane 
Proctorville, OH 45669 


740/886-2284 


Folk Notes Banj-Mo 


by Dennis DenHartog. 
An old-time banjo sound 
& plays like a mountain 
dulcimer. Call or write: 


Folk Notes Dulcimers 
2329 Curdes Avenue 
Fort Wayne, IN 46805 


260-484-9078 


www.folknotes.com 
DennisD @folknotes.com 


PVC Musical Instruments 
And How To Make Them 


Harp, Violin Cello, Slide Guitar, & 
12 more. 120 pages of step-by-step 
plans and instructions 


€ 

Full Size Templates & Readily 
Available Parts 
© Fun and easy to build and play 
® Low Cost—Great Sound 
® Most built in under 2 hours 
® Includes a FREE CD of band 

tunes, solos & tunings $25.95 + $5.00 S&H 


John Kovac—Harpmaker 
148 E. High Spruce Road, Front Royal, VA, 22630 
(540) 635-2534 
www.johnkovac.com 


VISA and Master Card accepted 


If it sounds too good to be true, 
it could bea... 
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by Sandy Loepker 
Severna Park, Maryland 


ff hat do a research chemist, a 
| retired teacher, and a freelance 
Wy writer have in common? For 363 

— days a year: absolutely nothing. 
But for one weekend in September, 
these diverse individuals come together 
with nearly fifty others to share one 
common interest—the hammered dul- 
cimer. The Upper Potomac Dulcimer 
Fest provides rookies like me, people 
who actually know what they’re doing, 
and experts who play like they were 
born with a set of hammers in their 
hands, the chance to learn together in 
an effort to improve everybody’s per- 
formance. 

My journey to Shepherdstown, West 
Virginia started more than twenty-five 
years ago. In those days, I was a young 
college student dating a guy who was, 
and still is, into folk music. Luckily, 
there was a local pizza place with a 
small stage that played host to some of 
the best folk musicians in the country. 
For a small cover charge, a pizza, and a 
pitcher of beer, students could listen all 
night. It was there I first heard the 
hammered dulcimer played by a guy in 
a folk band. I don’t remember his 
name. I don’t remember a great many 
things from my college days, but I did 
remember the interesting sounds com- 
ing from that dulcimer. 

Many years and two children later, I 
heard the dulcimer again at the Water- 
ford Craft Festival in Virginia. Maggie 
Sansone, dressed in Civil War era cos- 
tume entertained fair goers as they 
strolled through the town. I was 
hooked! I wanted to learn how to play 
this most unusual of instruments. Still, 
it was eight more years until I was given 
my first dulcimer as a Christmas gift. 

I didn’t have a clue how to make it 
work. I bought a tape with the compan- 


ion music book. Luckily, my dulcimer 
came with strips of paper showing what 
notes corresponded with which strings. 
I hunted and pecked through some 
basic tunes and searched in vain for a 
hammered dulcimer teacher. I guess it 
shouldn’t have surprised me. In spite of 
its growing popularity, it’s not like there 
are hammered dulcimer instructors list- 
ed in the yellow pages. Finally, after 
several years of muddling through and 
inflicting weekly pain on the very 
understanding members of my church’s 
folk group, I signed up for the two-day 
workshop in historic Shepherdstown. 
Arriving at the fest is a little like 
stumbling into a Woodstock reunion. 
The natural sound of the dulcimer 
seems to attract those who never fully 
gave up their flower child, peace sym- 
bol existence. Of course, now they are 
accountants, government contractors, 
and PTA presidents. The weekend 
starts with an open mike evening fea- 
turing performers of various expertise 
levels. As a family group made up of 
dulcimer, violin, guitar, and piano plays 
Civil War era tunes, it’s easy to imagine 
them 150 years ago giving a concert in 
that same building—just a few miles 
from the pending battle at Antietam. 
For the workshop students the battle 
begins on Saturday morning. With vari- 
ous classes positioned in historic build- 
ings and churches near the main street, 
we listen, play, and try not to be intimi- 
dated by everything the commanding 
instructors throw at us. Whatever 
apprehension I felt by the large crowd 
of seemingly confident performers the 
night before fades when I realize sever- 
al of the people in my workshop are 
struggling with the same techniques I 
am. It also helps that the instructor, 
Guy George, understands that no one 
in the class plays the dulcimer, or any 
other instrument for that matter, as 
well as he does. He is more than willing 


to explain and demonstrate, repeatedly 
if necessary, chord progressions and 
positions without making us feel stupid. 
His relaxed style puts us all at ease and 
thwarts the temptation for us to pack 
up and surrender before lunch. 

Noon gives us the opportunity to sit, 
eat and share impressions of the morn- 
ing. Over sandwiches and sodas, stu- 
dents agree they have already learned a 
lot and are anxious to get back to the 
hammers as soon as the lunch break 
ends. 

With the second wave comes the 
chance to work with another instructor 
on a different style of music. Before the 
festival, I only knew that hammered 
dulcimers were popular in folk and 
Celtic music, but now I find out that 
they’re used in medieval music, Arabi- 
an and even jazz tunes. It’s great to 
stretch into new musical rhythms and 
experiment with differing scales and 
incidentals (or accidentals, as the case 
may be). 

Following the class, it’s time to get 
together for a jam session. While cer- 
tainly not the kind of jam you'd hear at a 
meeting of rock groups over several kegs 


of beer, it provides us the opportunity to 
try out the improvisation techniques we 
picked up during the day. Slow and fast 
jam groups give everyone a chance to 
play, no matter how skilled. Playing with 
a large group also gives us the chance to 
screw up without sticking out. 

It’s already been a full day, but the 
fun doesn’t end with the jam session. 
After a good dinner at one of the area’s 
fine restaurants, it’s off to the festival 
concert featuring David Moran & Joe 
Morgan and No Strings Attached. Both 
groups are fabulous and present dul- 
cimers combined with instruments most 
of us have never imagined. Who knew 
for example that when David and Joe 
invite Guy George to join them on 
stage, the result would be a Caribbean 
dulcimer with a steel drum rhythm or a 
jazz tune featuring soulful saxophone? 

Expanding the limits of hammered 
dulcimer music seems to be the theme 
of the evening when No Strings 
Attached performs music ranging from 
traditional to avant-garde incorporating 
dulcimer, guitar, harmonica, and string 
bass. The expertise of the group’s mem- 
bers is obvious. They are totally com- 
fortable in their own performing skins, 
not allowing anything—a guitar strap 
breaking mid-song, some last minute 
fine-tuning requirements, or one of the 
members cracking into uncontrollable 
laughter—to affect their on-stage calm. 

The one downside to the concert is 
the underlying realization that should I 
live to be 100, I will never be able to 
play anywhere close to the way these 
guys do. It’s almost enough to take my 
dulcimer out of the case, break it into 
kindling, and use it in the fireplace. 
Luckily, I’m struck by a moment of clar- 
ity. After all, I don’t really want to 
become a professional dulcimer per- 
former. I already have a career, such as 
it is. I just want to play better every year 
and learn new ways to make that hap- 
pen. I guess I will just have to come 
back to next year’s Upper Potomac Dul- 
cimer Fest and keep hoping for the best. 


Visit the Upper Potomac Dulcimer Fest 
via the web at: www.dulcimerfest.org. € 


From the Off-the-Wall Dulcimer Society 


More Than 120 Tune Arrangements for 


LAP DULCIMER& 
HAMMERED DULCIMER 


~ tpcliading Chord Nacacy fer Avactan p, Ouites oF Otter Accositic bostremeat 


Off-the-YWall Dulcimer Society 


Dealerships: 


McSpadden* 
Rick Thum* 
SongBird* 
MasterWorks 
Stelling* 
Ome* 
Deering* 
Nechville* 
Bart Reiter* 
Goldtone* 
Wildwood* 


Mike Ramsey 


Wunder* 
Vega* 

Santa Cruz* 
Bourgeois * 
Summit* 
Weber* 

Alt* 


Old Time, Bluegrass & Vintage Instruments, 
Accessories, CDs, Cassettes, Books, 
Miscellaneous, Gift Certificates & Lay-A-Ways 


Jim Curley’s 
Mountain Music Shoppe 
11200 Johnson Drive 


Shawnee, Kansas 66203 
(913) 962-9711 


www.mountainmusicshoppe.com 


TUNES ‘N TABS 


A Book of Over 120 Arrangements for 


Lap Dulcimer and Hammered Dulcimer 
More than 150 pages of music arranged by 
Rebecca Askey, A. J Bashore Ik and other members 
and friends of OTW. A REAL VALUE! 


To Order: Send $14.95 + $2.00 s&h ($16.95) to 
Rebecca Askey, 134 East Winding Hill Road, 
Mechanicsburg, PA 17055 


email: MABLBARKER@aol.com 
Proceeds Benefit OT W Society Member Activities 
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Heidi Muller 


“One of the dulcimer 
community's best song- 
writers and performers” 
Dulcimer Players News 


Mountain Dulcimer 
Songbooks 


So Sang the River, Songs 
of Bill Staines, Vol. 1-$25 


So Sang the 


River 


* 7 18 songs, 36 tab arrange- 


ments for both singing and 
instrumental playing, with 
companion CD. Includes 
River, Roseville Fair, Sweet 
Wyoming Home and other 

® favorites. 


Dance with Orion — $15 


* o 12 original songs and tunes 


for mountain dulcimer by 
Heidi Muller. Includes 
Cassiopeia, My Old Cat, 
Jackalope Jig, Methow Suite. 


Mid-Missouri* 
National* 
Gallagher* 
Martin* 

and many more! 


Gypsy Wind and other CDs are available for $15. 
See Heidi's website for details and sound clips. 


Please add shipping of $3 for orders of $15; $4 for 
$25-$30; and $5 for $40-$60. 
For orders and information on Heidi's other 
recordings, performances and workshops please 


Buy * Sell * Trade * Consign 


contact: 
Heidi Muller, PO Box 76 
Hope, NJ 07844, (206)528-2526 


Lessons * Repairs 


Private Performances * Solos or Groups 


www.heidimuller.com 


Modern Mountain Dulcimer. 


Ron Ewing Dulcimers 


From a musician's hand 


Fine Instruments from 
Dulcimettes to Baritones 
since 1970 


CAPOS: 


Walnut or Cherry, $15 
Ebony or Rosewood w/ 
Pearl Snowflake, $20 
Gold or Black 


All Prices Postpaid 


Send SASE for brochure 


if 4 
224 E. Maynard, Columbus, OH 43202 
614-263-7246 www.ronewingdulcimers.com 
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Maureen Sellers i 
presents 


* 
MY TEACHING BOOK »®& 
VOLUME ONE- $12.00 


MY TEACHING BOOK 
VOLUME TWO- $12.00 


CD FOR VOL. 1 $12.00 
(The books | teach from at the 
universities.) 


**New! Simply Duets! $20.00** 
Simply Gospel One- $12.00 
Simply Gospel Two- $12.00 
Simply Gospel Three- $12.00 
Simply Remembered- $12.00 


Songs of the Civil War- $12.00 
Fretboard Companion- $5.00 Chord Chart- $2.00 


Send $2.50 each for shipping & handling plus $1.50 for each 
additional item. IN residents add 6% sales tax. 
Maureen Sellers, LLC 
4708 Corydon Pike, New Albany, IN 47150 
E-Mail- MaureenSel@AOL.com 
For workshops/performances(812)945-9094 
www.maureensellers.com 
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A DULCIMER 


A Children’s Story 


written by ESTHER KREEK 


Illustrated book with CD 
Narration by Esther 
Music played by Esther & Sam Rizzetta 


To order, send 
$22.95 + $3.00 shipping 
(KS residents add sales tax) 
10 Inquiries : 
Esther Kreek serenesnd@aol.com 
10308 Metcalf PMB 109 or 
Overland Park, KS 66212 913-661-9590 


| www.estherkre m 
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Traditional Virginia 
Noter Style Dulcimer! 


Phyllis 
Gaskins 


saste . 
= fiddle tunes 


Mountain Dulcimer - 
Galax Style 


... tunes from Southwest VA in the traditional 
Galax style by a champion dulcimer player. 
Home Now - 


From the Shenandoah to the Shannon 
... tunes from Ireland, Scotland, and the 
mountains of VA 


cassettes $12 ~~~ CD's $17 (includes s/h) 


10575 Jacksons Way 
Port Republic, VA 24471 
phylgdulci@rica.net 


Steve Eulberg 


‘Twas in the Moon of Wintertime 
Minor Mode Tunes Bk & CD 
Mountain & Hammered Dulcimer 
instrumentals 


Masters of the 
Mountain 
Dulcimer 


Great Players of 
the Mountain 
Dulcimer 


Beginnings 
with Chorus & Didjeridu 
Random Acts 

of Fiddling with 


diverse fiddling genres 


Soaring original & 
traditional songs & tunes 


Bottle Up & Go 


with JimJim & the FatBoys 
Blues, Gospel & Folk 


Dulcimer-Friendly 
Worship Series 


Advent Bk/CD 
Evening Prayer Bk/CD 


' Happy Are They: Psalms to 
Sing & Sway By 
www.ow|Imntnmusic.com 


Owl Mountain Music, Inc. 
1015M S. Taft Hill Rd #144-DPNA, 
Ft. Collins, CO 80521 —(970)472-1352 


VIZETETATIDITATIDIILJEIATIDIDIFIVEIIIEIT 
® Purveyors of traditional folk z 
instruments, music, books #2 

and recordings 


We carry a full line of: 

Mc Spadden Dulcimers 
Folkcraft & Folkroots 
Dulcimers 

Doug Thomson’s Banjo-Mer 
Dusty Strings & Legend 
Hammered Dulcimers 

Deering & Gold Tone Banjos 
Garrison & Blueridge Guitars 
Oscar Schmidt Autoharps 
Clarke, Generation, Oak, Burke 
& Copeland Irish Whistles 
Herdim Picks 

Bodhrans, Djembe & Doumbek 
Drums 

Individual Artist Tab books, 
Tapes, CD’s and more... 


305 S. Main Street 4 
Springboro, Ohio 45066 5 


a 

(937) 748-8778 3 
We accept: VISA, Master Card, 3 
a 
J 
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Discover & American Express 
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Discover 
your dulcimer’s 
bidden voice 


Bow your dulcimer with JimBows 
to create a beautiful bowed 
peey sound. Use your current 
ammering patterns or find new 
ones as you explore your 
dulcimer’s exciting new voice. 


Instruction booklet 
and rosin included. 
Works on mountain 
dulcimers, too! 
For more details visit or call: 
www.gleecircus.com 


Yee e-mail: jim.wells@gleecircus.com 
phone: 650-573-8948 


Bill Schilling and 
Linda Sigismondi 


Songs from Canal Days CD $15 
Books with Melodies, Chords, & Lyrics 
Linda’s Feature DAD Tab 
Songs from Canal Days 
Celtic Ballads and Song (& CD) 
Appalachian Ballads and Songs (& CD) 
Christmas Songs (& CD) 

Old Time and Fiddle Tunes (& CD) 
(Books $12, CDs $12) 

Bill’s Include DAA or Autoharp Tab 
Dulci-More Public Domain Songbooks 
General (DAA) $30 plus s/h $5 * 
Autoharp $30 plus s/h $5 * 

Vols. 1-6 & Christmas (DAA) $7.50 
s/h $2 (except *) 1st item, $.50 each add'l 

Linda Sigismondi Bill Schilling 
474 Kathy St. 984 Homewood Ave. 
Gallipolis, OH 45631 Salem, OH 44460 
740-446-9244 330-332-4420 
Isigis@zoomnet.net _ bill@billschilling.org 
Isigis.homestead.com billschilling.org 


MAIDEN CREEK 


@ for that old-time music @ 
OVER 230 TAPE & CD titles 
at 25% off, no S&H 


SONG COLLECTIONS $7 
CELTIC SONGS & AIRS #1 
COWBOYS & VAQUEROS 
FIDDLE & BANJO #1 
GRAND OLD HYMNS #1 
GRAND OLD HYMNS #2 
SONGS OF FAITH 
CHRISTMAS SWEETNESS 
CHRISTMAS WONDER 
CHRISTMAS SPIRIT 
BEGINNERS ist SONGBOOK 
BEGINNERS OLDTIME FAVORITES 
--coming-- 
WALTZES AND PRANCES 
BLUE AND GRAY 


MAIDEN CREEK DULCIMERS 
4122 Melrose Dr. Wooster,OH 44691 
330/845-7825 
jphockett@sssnet.com 


The Art of Performing 


by Steve Schneider 


Got Meter? 


ountain and hammered dulcimers 
are very different from one anoth- 
er, but they have one essential 
feature in common: they both 
have the capacity to move people. 
When people hear you play, you affect 
them on many levels—emotionally, 
intellectually, physically, and also spiri- 
tually. Your listeners gravitate toward 
music because it changes something in 
them, and it feels good. It seems quite 
magical when you stop and think about 
it. For me, the players who create the 
greatest magic are those who both are 
fluent on their instrument and also 
have the greatest awareness of what 
they’re doing when they play. This gives 
them great control and flexibility, and 
they use the elements of music (dynam- 
ics, tempo, meter, melody, etc.) to their 
advantage. The first step toward 
approaching that fluency is simply to be 
aware of what you want to convey in 
your music—and then to develop the 
ability to produce it in your playing. 

When you play music, whether you 
know it or not, you are making lots of 
decisions about how the music will ulti- 
mately sound. These decisions will 
determine how loud, how fast, in what 
key, in what meter, etc., you’re playing. 
In developing music awareness, you 
learn to manipulate all these different 
aspects of music to achieve your goals, 
and all of this adds up to become your 
unique “sound,” your music personality. 
The level of your awareness, coupled 
with your ability to manipulate the 
elements of music, will determine your 
ultimate musicality. 

With that in mind, let’s explore one 
element as an example: meter. Many 
years ago I had the remarkable oppor- 
tunity to attend classes at the Manhat- 
tan School of Music. These were classes 
in eurythmics, a method of music learn- 
ing and playing based on training the 
body to respond naturally to the needs 
of the musician and ultimately to the 


of, 


demands of one’s particular instrument 
and music. The format of the class was 
quite simple: an individual would play 
something while we, the audience, 
would listen. When we felt we were los- 
ing connection with the music in some 
way, we would raise our hands and then 
we would try to discover what was going 
on (or not) to cause this disconnect. It 
quickly became clear that most per- 
formances suffered terribly when the 
performer either 1) wasn’t successfully 
conveying the meter of the piece; 2) 
didn’t know what meter the music was 
in, or 3) both. 

What fascinated me was the realiza- 
tion of how important the understand- 
ing of meter is to the success of a 
performance. We “understand” meter 
when we can make it plain to a listener, 
and a “successful’ performance is one in 
which the listeners are moved in some 
way. Meter is a powerful element of 
music. It lets us know when to clap or 
tap along with the music, and it helps to 
guide us how to dance or move to 
music. It gives us a regular pulse that 
makes it easier for us to relate to and to 
define certain kinds of music. For exam- 
ple, our traditional music is most often 
in 2/4, 3/4, 4/4, or 6/8. Reels, polkas, and 
schottisches are in 2/4 or 4/4, waltzes 


are in 3/4, and jigs are in 6/8. But what 
do these numbers mean to us and our 
playing, and how do we convey the par- 
ticular meter that we’re in, and what 
does the listener need to hear in order 
to feel the meter? (I thought you’d 
never ask!) 

Conveying the correct meter is actu- 
ally theoretically quite simple—howev- 
er, it seems to be practically quite 
difficult, especially for some. Theoreti- 
cally, in order to successfully convey 
what meter you're playing in, all you 
have to do is to accent the notes that 
occur on the first beat of each measure 
(these are the downbeats or the strong 
beats) and to de-accent all the other 
notes. It’s that simple. Anyone who 
does this will be easily understood since 
they will be offering a tremendous 
amount of essential information about 
the music they’re playing. This makes 
the listener’s job a lot easier, and, there- 
fore, more satisfying in the long run. 
This is not all there is to good music 
making, however. It’s simple, but it’s 
not that simple. This is just the begin- 
ning, and it’s an exercise in awareness 
and control. It’s a general rule which, as 
you become more advanced in your 
playing, gets broken. I strongly suggest 
that you practice meter awareness by 


exaggerating the strong beats (those 
notes that occur on the first beat) and 
by super-softening the weaker beats (all 
other notes). This helps to differentiate 
the first beat from all other beats and 
helps to guide in listening and respond- 
ing to the music. 

Please note that I am not suggesting 
that you accent the first note of each 
measure. Occasionally, the first note 
does not fall on the first beat—there 
might be an accent before the first note. 
For example, the first note of “Ash 
Grove” (a waltz in 3/4 meter) falls on 
the 3rd beat, and therefore should be 
played much quieter than the next note, 
which is on beat one of the next meas- 
ure. Any notes that occur before the 
first downbeat note of a piece comprise 
a pickup. If you play a pickup note with 
an accent as though it were a downbeat, 
the listener is confused and won’t know 
when to tap his or her foot. If you play 
downbeats a little louder, and non- 
downbeats a little softer, your meter is 
clear and your music will ring true. 
When you're chording or playing an 
accompaniment, accent the first beat of 
each measure and play the other beats 
more quietly. This makes it easy for the 
soloist to receive the musical support he 
or she needs. When it comes to playing 
(as opposed to practicing), you want to 
accent the strong beats, but not quite so 
obviously, In order to make the meter 
known, you must give the downbeats 
greater power by playing them a little 
louder. By playing this way you make 
the meter accessible and obvious and 
also make it possible for the listener to 
enter into the world of your music with 
greater ease and satisfaction. 

Out of the corner of my ear I’ve been 
hearing my son, Zak, practicing violin in 
the background. His playing betrays the 
fact that he is not aware of what meter 
he’s in. I know the music, and he’s sup- 
posed to be playing a series of triplets in 
4/4. What I hear is a series of notes, all 
in the right order but without any sense 
of relatedness. When I ask him what 
meter he’s playing in, he says, “I guess 
4/4.” After he thinks about it for a 
moment, he becomes aware of his 
meter, and he begins playing the pas- 
sage as it was meant to be played— 


properly accented and musical. It’s that 
simple. All is well. 

So how do we actually apply this rule 
on our instruments? On mountain dul- 
cimer, the downbeats are played with 
greater force in our strumming hand or 
picking finger. We actually use more 
space to push greater energy forward to 
play the string louder. On the ham- 
mered dulcimer, we use greater force to 
strike the string with a greater snap of 
the wrist, using more energy to achieve 
a louder, or accented, note. If you were 
to watch a video of someone playing in 
this manner with the sound turned off, 
you should be able to see where the 
accented notes are by the greater physi- 
cal energy behind them. This is a gener- 
al rule of thumb (hi Rick!) or formula 
to follow, but, since we’re discussing 
music, it’s not hard and fast. Ultimately, 
it shouldn’t be applied mechanically. 

When you begin practicing meter 
awareness, you can be gross about it. 
Exaggerate the downbeats and play all 
the other notes as quietly as possible. 
This will actually give you a wider range 
in the long run, and make your playing 
a lot more interesting and colorful. My 
favorite musicians have an incredible 
range of dynamic expression, and this is 
one element that makes their music 
come alive. If you play as though all 
notes are equal, life becomes less than 
interesting and a bit monochromatic. 
People stop listening after a while if you 
continue to shout or whisper to them. 
Listen to your favorite players, your 
favorite recordings, and hear what 
they’re doing with downbeats and with 
the notes that are not downbeats. Lis- 
ten for where they accent other notes, 
and get a sense of their dynamic range 
(how loud vs. how soft do they play?), 
and start experimenting as your meter 
awareness grows. 

If you have any questions, comments, 
or suggestions for future issues on per- 
forming, please get in touch with me at 
performance @steveschneider.com— 
and don’t forget to stay in tune and 
breathe. €} 


hoBgoBLin-stoney eno 
Makers and sellers of fine 
musical instruments 


We make: 
Folk harps 
Mountain dulcimers 
Mountain banjos 
Bodhrans 


We provide: 
Flutes 
Pennywhistles 
Bagpipes 
Hammered dulcimers 
Mandolin family 
Free reed instruments 
How-to-play books 
Tune and songbooks 


Contact us for a free catalog 


Hobgoblin-Stoney End Music 
920 Highway 19 Bivd, Red Wing MN 55066 


Phone: 1-651-388-8400 

Toll Free: 1-US-Stoneyen(d) 
1-877-866-3936 

Fax: 1-651-388-8460 


Web: _http://www.stoneyend.com 
E-mail: stoney@stoneyend.com 


What’s New 


by Neal Walters 


Balboa © Dev Singh, 1330 Heatherwood 
Lane, Ann Arbor, MI 48108, 734-913-8699, 
RampurRec@aol.com, www.devsingh.com 
(CD) 

Dev Singh is a singer-songwriter whose 
“predominant sound is vocal, dulcimer 
and bass dulcimer with splashes of 
acoustic and electric bass, keyboards, 
bongo, conga, and other percussive 
sounds.” His primary influences include 
Jean Ritchie, Richard Farina, and Joni 
Mitchell with some jazz and pop influ- 
ences as well. On Balboa, he sings mainly 
original songs that explore the immigrant 
experience, including Still We Come, 
Chinatown, The Ballad of Romaine Ten- 
ney, and I Pity the Poor Immigrant. 


The Next Chapter ¢ Jeanne Page, 
505-822-0855, jeannepage@comcast. net, 
www.jeane-page.com (CD) 


SIME LE 


This is Jeanne’s second CD and show- 
cases her hammered dulcimer playing 
and her excellent singing. She gets 
strong support from her husband, 
Shane, on cittern, mandolin, guitar, and 
mountain dulcimer while son Adam, 
chips in on bass and bouzouki. The pro- 
gram includes Jesusita de Chihuahua, 
The Voyage of the Dawn Treador, 
Classical Gas, and The Wizard’s Walk. 


Christmas with Simple Gifts * Simple Gifts of 
the Blue Ridge, c/o Charles Bostian, 1609 
Kennedy Ave. S.W, Blacksburg, VA 24060, 
540-552-9327, bostian@vt.edu (CD) 

Marya Katz (hammered dulcimer, 
vocals, guitar and percussion), Charles 
Bostian (hammered dulcimer and bass), 
and Jack Webster (vocals, guitar and 
bass) comprise Simple Gifts of the Blue 
Ridge whose newest release is a Christ- 
mas album with twenty cuts of both 
sprightly and elegant music celebrating 
the holiday season. Includes Handsome 
Winsome Boy and Make My Present 
Small by Bob Coltman, Sheep in the 


If It’s Unusual and Musical, We 
Probably Have It! 


Consider our highest quality 
stands, handcrafted locally, for 
both display and performance 
needs. Hammered dulcimer 
stands are fully adjustable to fit 
the individual player both in 
. height and angle. Mountain dul- 
cimer stands are adjustable to fit most mountain 
dulcimers. Both available in walnut, cherry, or 


maple. Call today to order vours! 


SOUNDS 


Fields and On the Way to Bethlehem by 
Marya Katz. 


The Road Out of Town ¢ 7he /tinerant Band, 
c/o Bob Clark, 708 Prince Charles Lane, 
Virginia Beach, VA 23452, 757-463-0608, 
hammer_dulcimer@hotmail.com (CD) 

The Itinerant Band is an eclectic crew 
from the Tidewater area of Virginia 
whose members (George Bame, Paul 
Brockman, Bob Clark, Susan Lawlor, 
Dave McNew, Mary Normand, and Mar- 
sha Wallace) sing and play hammered 
dulcimer, guitar, fiddle, flutes, whistles, 
recorder, mountain dulcimer, bodhran, 
bones, harp, and mandolin. Sources and 
stories of the tunes and songs are includ- 
ed in the liner notes. Tunes include Swal- 
low Tail’s Reel/ Paddy on the Turnpike, 
Down in My Sally’s Garden, and Child- 
grove/Campbell’s Farewell to Redcastle. 


Up and Over the Moon ¢ Debbie Carroll, 590 
Millwood Road, Toronto, Ontario, Canada M4S 
1K8, dac@debbiecarroll.com, www.debbie 
carroll.com (CD) 


Featuring Great Names In: 
MOUNTAIN DULCIMERS 
HAMMERED DULCIMERS 
FOLK HARPS 
AUTOHARPS 
HARMONICAS 
PLAYER PIANOS 
TONGUE DRUMS 
STUMPF FIDDLES 
WINDCHIMES 
TAPES & CD'S 


Stop in and see us! We're in the Davis Mercantile, downtown Shipshewana, in the heart of Amish Country! 


Debbie Carol, an early childhood educa- 
tor, plays a number of instruments 
including mountain dulcimer. Her latest 
CD is a collection of “giggle, dance and 
cuddle songs for the very young.” 
There’s very little dulcimer on the 
album, but it’s worth a mention. Ken 
Whiteley produced the album and also 
contributes nice instrumental work on 
guitar and Dobro and employs a host of 
sound effects. Selections include Up and 
Over the Moon, It’s a Dancing Day, and 
Can You Hop like a Bunny. 


First Take ¢ Jubilee Pickers, Jubilee Pickers, 
C/o Linda Parker, 26700 Parker Lane, Roberts- 
dale, AL 36567, 251-960-1469, lindac25@ 
hotmail.com (CD) 

The Jubilee Pickers are a dulcimer club 
from the Fairhope, Alabama area (just 
across the bay from Mobile) and have 
been meeting weekly for several years to 
share tunes. Twenty-four members got 
together to make a CD, as many clubs are 
doing these days. The instrumentation 
includes mountain and hammered 


The Music for Healing 
& Transition Program 
Develop the skills to provide live, healing 


dulcimers, mandolin, guitar, fiddle, 
psaltery, autoharp, train whistle, harp, 
bass, and banjo. The tunes include Black 
Mountain Rag, I'll Fly Away, Whiskey 
Before Breakfast and Precious Memories. 


Civilian ¢ Tom Jolin, 596 Orchard Road, 
Orrtanna, PA 17353, 717-642-8053 (CD) 
Tom Jolin built the mountain and ham- 
mered dulcimers heard on Civilian. In 
addition to the dulcimers, Tom plays 
harmonica, button accordion, banjo, 
guitar and string bass and sings on this 
CD of traditional and original material. 
Tunes includes Rock the Cradle 
Joe/Jamie Allen, Old Dog Tray, and 
Children Peace Marching. 


Better Times are Coming ¢ Carilyn Vice, 
2945 Canonita Drive, Fallbrook, CA 92028, 
760-728-8019, (CD) 

Carilyn Vice makes beautiful music with 
her friend Nicki Burkett on guitar and 
with her mother, Phyllis Walker, on 
autoharp. They all sing on Carilyn’s 
debut album that also features mountain 


HECOME A MUSIC PRACTITIONER 


music to comfort the ailing or dying at the # 


bedside and experience the joy in being of 
service. The Music for Healing and Transition 


Program, Inc. (MHTP) offers a course-of- " 


study for musicians, music students and 
vocalists at sites throughout the US, leading to 
certification as a Music Practitioner. 


Courses offered throughout the country: 
Tucson San Jose « Denver ¢ Tampa 
Atlanta ¢ Chicago « Ann Arbor © Austin 
Portland, OR © Hillsdale, NY © Seattle 
Manchester, NH 


For a comprehensive brochure outlining the 
course and a current schedule of classes and 
locations, please write to: 


22 West End Road, Hillsdale, NY 12529 
Phone: 518-325-5546 / Email: mhtp@ben.net 
Website: www.mhtp.org 


His Debut CD 
with Sixteen 
tunes 
featuring 


Mountain 


wee 


; rs 
The Music for Healing & Transition Program *y 


“Cajun Waltz” 


CD $15 plus $1.50 for shipping 
A Little of This & That tab book, $12.50 plus $2.00 S@H 
Thistledew Acres * PO. Box 134 * Marengo, OH, 43334 


www.dulcimerbaglady.com 
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dulcimer playing. The tunes come from 
several traditions and include 

versions of contemporary songs like 
Donovan’s Catch the Wind and Peter 
Ostroushko’s Heart of the Heartland. 


The Best in the Bag © Bil! Collins, 114 North 
Hunter Forge Road, Newark, DE 19713 (Book) 
Bill Collins has just released a book of 
mountain dulcimer tablature for forty 
Irish jigs and slip jigs. A whole book 
devoted to Irish jigs? Bill says, “I like jigs! 
They are fun to play and have an infec- 
tious lilt that sounds good on any instru- 
ment. They are also great technical 
exercises: each one provides you with a 
tuneful workout for both hands.” Bill pro- 
vides ornamentation suggestions, and sec- 
tions on playing grace notes, triplets, and 
rolls. About half the tunes are arranged in 
D-G-D and the rest in D-A-D. 


Continued on next page. 
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Eclectic Non-Electric (Books One and 

Two) ¢ Sam Stone, 808 Castetter Road, 
Henryville, IN 47126, 812-294-1719 (Books) 
Those of you who can’t get enough of 
Sam Stone’s unabashedly sentimental 
songs will be thrilled to know that he 
has published two new books of original 
material arranged for mountain dul- 
cimer. The tunes are presented in two 
separate formats: standard notation 
suited for all instruments but designed 
primarily for piano and with tablature 
added for mountain dulcimer players. 
Songs include Cathy’s Schottische, 
Good Folks, I Need Somebody, Modern 
Day Composer, and Morningstar Waltz. 


Join the Jam ¢ Stephen Siefert, stephen 
siefert@hotmail.com, www.stephensiefert 
.com (Book/CD) 

Join the Jam features straightforward 
and easy to understand arrangements of 
seventy-five of the most popular jam 
tunes being played across the country. 
The book has both standard notation 
and tablature, complete with some basic 


playing tips. From Amazing Grace to 
the Yellow Rose of Texas, you'll be all 
set for virtually any jamming situation 
with this book. It leans heavily towards 
fiddle tunes but also has some songs and 
some tunes especially suited to the 


beginning player. 


A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 + (206)910-8259 


‘olorad¢E y 
Case 


ColoradoCase.com 
(800) 340-0809 
ColoradoCase.com 


Free brochure, price list, 
and color samples 


Sott cases for any dulcimer 


Lightweight flight cases for HDs 
Well insulated, padded, weathertight 


Linda Brockintona 
4 2001 National 
4 Mountain Dulcimer 
hampion 


NEW RELEASE 


Songs of Ireland's National Composer 
Toirdhealbhach O'Cearbharlaun 
is a collection of 
Linda's favorite 
O'Carolan tunes 
featuring her 
fingerpicking 
arrangements. 
All of the songs 
are new or re- 
recorded except for O'Carolan's 
Concerto which Linda recorded 
with Lisa O'deena.The tunings on 
this CD are CGC & DAD. 

Other CDs available include: 
Celtic Spirits soe 

My Daily Prayer ™ 

Kindred Spirits —~ 

An Old Fashion Christmas 

Linda has written 3 

tablature books with 4 
fingerpicked-style - 

arrangements for inter- ig 


mediate to advanced > 
mountain dulcimer. Pe - > 


(501) 316-2055  aaaaROGRINEOR 
www.lindabrockinton.com 


preg ee ee ar 
Wood Stoves & Bread Loaves 


A NEW CD release by John & Heidi caves 


CD includes 10 instrumental and 10 vocal selections featuring 
mountain €» hammered dulcimer, autoharp and guitar. 


2 Easy ways to ordet... 


1. Send check payable to John/Heidi Cerrigione 
for $15.00 plus $1.50 postage to: 


John & Heidi Cerrigione 
56 Egypt Rd. Jé 
Ellington, CT 06029 : I | 
2. By credit card online: 

http:// www.cdstreet.com/artists/johnheidi 


For sound clips, concert schedule 
and other related products, 
visit us online @ 
www.doofusmusic.com/JHWEB.html 


Subscribe to 


Dulcimer Players News Subscribe or 

a bss Renew Online 
renew your subscription for another 
year or two of good reading www. 


dpnews.com 


@ Current subscribers: |f your mailing label is dated 2/1/2004, your 
subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before April 1, 2004. 


@ Subscription Rates 

United States =) $22 (1 year—4 issues) or ‘4 $42 (2 years—8 issues) 

USA, first class postage 1 $27 a year—4 issues) or 0 $52 (2 years—8 issues) 

_] Canada and Mexico $24 (1 Year)* ~ O Other countries $26 (1 Year )* 


*US banks , VISA and MasterCard, or international money order only 


@ New subscriptions 


_ Please begin my subscription with the next regularly scheduled issue (The DPN is published in February, May, 
August, and November and mailed to subscribers in mid-January, mid-April, mid-July and mid-October.) 


J Please begin my subscription with the current issue, or a recent back issue. | enclose $2.00 (USA, Canada, Mexico) 
extra for postage and handling (other countries $4.00). 


@ Renewals 
_ Please renew my subscription. If your address is new, please tell us the old one also. 


@ Total enclosed 


VISA or MasterCard # Exp date:____ Signature 
Name 
Address ert as 57 al 
City State Zip Phone number (if using credit card) 
Our mailing list is used solely by Dulcimer Player News. Names are never sold or shared in any way. 0 


ARE + YOU >» MOVING? | 


Please let us know as soon as you know so your Dulcimer Players News will follow you to your new home. 
It will not follow you otherwise. The Postal Service does not forward 3rd class mail. 


@ Old Address (Please print clearly) @ New Address 

Name ie Name 

Address Address . 

City yee State Zip City State Zip 
Effective cay 


DULCIMER PLAYERS NEWS + POST OFFICE BOX 2164 + WINCHESTER, VA 22604 


Janita Baker, Rob Brereton, & Madeline MacNeil 
are pleased to announce... 


rd 
Annual 
[ULCIMER 
AUGUST 8-15, 2004 


ruise the Mexican Riviera (departure from San Jam sessions on deck, concerts, mountain dulcimer 
Diego, California) on Royal Caribbean’s ship The instruction, and the camaraderie and memories of an 
Legend of the Seas. Visit the exotic ports of Cabo San incredible dulcimer adventure await! 
Lucas, Mazatlan, and Puerto Vallarta. Royal Caribbean Prices start at $850; reserve early! 
offers a wide variety Ok Peniallay aes eaucanes. gui For Reservations and Cruise Details contact: 
activities. In port, visit prehistoric ruins, waterfalls, Cruise Holidays, 56 Danbury Rd., 
snorkel in the warm waters or just relax on sandy New Milford, CT 06776 
Fela > 860-354-2669, 800-305-7447 


Folk Songs of 


Old Kentucky 


Selected and Arranged by 
Ralph Lee Smith with Madeline MacNeil 


This book provides 20 beautiful Anglo-American folk songs, 
field-collected by two remarkable real-life “song catchers,” 
Josephine McGill and Loraine Wyman, in the Cumberland 
Mountains of Kentucky in 1914 and 1916. The book includes 
exciting first-hand accounts of their adventures in the isolated 
Pe mountain world, before the coming of radios, roads, and cars. 
re brake } Rescued from rare books, the songs are presented with musical 
notation, guitar chords, and dulcimer tablature. 


Selected v Arranged 
by 


To Order 


Use MasterCard or VISA on line, or by phone or fax. 
Shipping (U.S.): $3.00 + 50¢ for each additional item. Order on line at 


Ask us about overseas shipping rates. : a 
= www.madelinemacneil.com 


Phone: 540/678-1305 @ Fax: 540/678-1151 Secure on line ordering with 


Mail: Roots & Branches Music, , rae al 
PO Box 2164, Winchester, VA 22604 Ss cm 
Ld 
Our mailing list is used solely by Roots & Branches Music for catalog and Avk for our free catalog. 
performance mailings only. Names are never sold or shared in any way. Please 
let us know if you w ish your name removed from our list. 


si SPINET 
A lightweight, full-size, 16/15 hammer 
dulamer! The perfect choice for the 
beginning player or the seasoned veteran! 
Tue Spinet is complete with a soft-shell 
case and a sit-down stand for $600%! 


THE CHROMATIC SPINET 
All the features of THe Spiner but with a 
fully chromatic 3-octave range! Prices start 
at just $900! 


THe GRAND 

A 15/15 hammer dukimer, designed for 
low sustain and powerful dynamic sound! 
Tue Grano features a floating sound-board 
and unique bridging system. The choice of 
Bill Spence, Cathy Barton, Dana Hamilton, 

Linda Thomas, Kendra Ward and other 
professionals! A chromatic version of THe 
Grano is also available. 


Call or write for free information 
David Lindsey 
654 Acorn Lane * Bennington, OK 74723 
($80) 847-2822 


Bonnie Leigh. 
CMP 


“Songs & Poems of Life, Love and Nature” 


At 
CD's = Books 
MUSIC & SONGBOOKS 
* Bridge of Flowers - CD or Cass 
* Bridge of Flowers Songbook 
* Down in the Shady Grove - CD or Cass. 
* Down in the Shady Grove Songbook 
* Straight from the Heart - CD or Cass. 
* Reflections - Cass 
* The Bonnie Leigh 
-All Songbooks in Mtn. Dul. Tab.- 
POETRY BOOKS 
* It's the Little Things-101 poems 
* Love, and a Delicate Flower-102 poems 
* In the Season-103 poems 
MUSIC PRACTITIONER BOOKLET 
* From My Heart to Yours 


Cass. $10. CD $15. Songbook $17. 
Poembook $7.- Pract.book $9 -S&H $2. 
Bonnie Leigh, CMP 
PO Box 4160, Brick, NJ 08723 
732-920-4600 www.bonnieleigh.com 
e-mail Bonnie@bonnieleigh.com 


ROSAMOND CAMPBELL 


PLAYING DULCIMER 
IN THE 
CHORD-MELODY STYLE 


A Mel Bay Publication 
An Instruction Book for 
All Playing Levels 
- Includes 25 songs from 


varied sources: Early music, #3 


American and British 
traditional, Victorian, 
) 8 Shaker and more. 
a - Detailed, specific 
me instruction in friendly, 
encouraging style. 


- The elements of chord- 
or melody style illustrated %: 


in text and music. 
- Special sections on 


Practice, Performance, Errors, Editing Music, Taste, is 


Fingering, Fudging (yes!) and more. 


Connie Allen 
and 
Bill Dempsey 


The Waves We Left Behind 


Both Allen and Dempsey sing well 

with ingratiating harmonies but to 

me the most effective pieces are 

the dulcimer and guitar instrumentals. 
Phil Harmonic (SD troubador) 


$94.95 + $9.50 SBH - ts es Ae, Re 


aemaitonee anal cow” 27300 avenida de la plata 
. ts laguna niguel, CA 92677 
: www.billandconniemusic.com 


Folk Notes Dulcimers 
A Large Selection of Quality 
Folk Instruments-Great Prices 


See Our Ad in The UnClassifieds! 
Dennis DenHartog 
Ph#: 260/484-9078 
www.folknotes.com 


Folk Notes Dulcimers 
2329 Curdes Avenue 
Fort Wayne, IN 46805 


Modern Mountain Dulcimer 


Don't Get Caught In A Jam Without One! 


PRUSSIA VALbEY 


DULGIMERS 
ACOUSTIC MUSIC SHOP 


14532 B, U.S. Rt. 23 
Waverly, Ohio 45690 
Featuring Instruments From: 
Prussia Valley, McSpadden, 
Folkcraft, Chittum, 
Masterworks, Dusty Strings, 
Songbird, Tacoma, Oscar 
Schmidt, Austin, Mid-Missouri, 
Deering, Strunal, Hohner & 
Walton 


Plus: 

CDs, Cassettes, Videos, 
Instruction Books, Electronic 
Tuners, Strings, Straps & More... 
Business Hours: 
10am-6pm, Tues. thru Sat. 
Closed Sunday & Monday 


740-941-1271 pvdulcimer@bright.net 
Located one hour south of Columbus. 


www.prussiavalley.com 


VISA & Master Card 
Accepted 
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Rick Th um Is 
6 Song ofthe 
Month Club 


* one CD mailed monthly 

¢ pick 12 from over 25 titles 
¢ detailed lessons 

¢ broken down by phrases 

* user friendly 

¢ practice tracks with guitar 
¢ sheet music provided 

¢ full money back guarantee 


Motivating monthly lesson 
to increase your 
skill and repertoire 
Like a Private Lesson with 
Rick Thum 


Get Started Today 


email your name and address to 
rickthum@aol.com 


1829 W. Square Dr. 
High Ridge, MO 63049 
636-376-THUM (8486) 


ey Dubbert 


‘92 Winfield Champion « '99 Mountain Laurel Champion 
Autoharp & Hammered Dulcimer 
Twenty Mostly Solo Tunes 


“A treasure trove...each one a gem.” 
Neal Walters, Reviewer, Dulcimer Players News 


$17 postage paid to: 
Carey Dubbert 
18000 Coleman Valley Road 
Occidental, CA 95465 


Play list at www.monitor.net/~dca/carey 


Want to make a Mountain Dulcimer? 


Check out Keith Young's two volume, three hour video "How 
to Make a Mountain Dutcimer". A book contains plans, 


procedures, 


lists of materials, tools and supplies, fret 


calculations, "secrets" and more. $59 plus $5 priority mail. 
More information at www.AppalachianDulcimers.com. 
Keith Young. 3815 Kendale Road, Annandale, V A 22003 
phone: 703-941-1071, email: keith@appalachiandulcimers.com 


"Cardboard" 
Dulcimers and Kits 


f2aito 


Since 1980, Backyard Music has sold 
over 20,000 of these sturdy, 
inexpensive full-sized lap dulcimers- 
just right for schools, beginners, and 
camping trips. 


Three strings, solid wood fretboard, 
geared tuners, painted corrugated 
soundbox. Playing manual, extra 
strings, pick, noter, and 4 mil poly bag 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


one 12+ 
Prefretted Simplicity Kit $48 $32 
Simplicity Dulcimer $62 $48 


For shipping, add $5.00 plus $1.50 per 
dulcimer. Fourth string and extra fret 
available at extra cost. Call for details. 


Backyard Music PO Box 9047 
New Haven, CT 06532-0047 or call 
203-281-4515, 7 AM to 10 PM. 


"Remarkably good sound" 
Mother Earth News 


® Finishes 
® Glues 
© Pickups 


5-Star tuning peg 


For FREE CATALOG of tools, 
parts, supplies, books & videos 
for instrument building & repair: 
Call 800-848-2273 
Fax 740-593-7922 


Online: www.stewmac.com 


STEWART*MACDONALD’S 


= GUITAR SHOP SUPPLY 


Box 900DP * Athens, Ohio 45701 * USA 


Unclassified ads are 45¢ per word, 
payable in advance. There is a 15% 
discount for pre-paid (4 issues) 
unclassified ads running unchanged 
in 4 or more consecutive issues. 


Dulcimer T-Shirts available 
from Gila Mountain 
Dulcimers at www.gila 
mountaindulcimers.com. 


Modern Mountain Dulcimer would 
like to take this opportunity to 
congratulate Chris and Ann 
Foss on the formal opening of 
their great new acoustic music 
shop THE JAM FACTORY, 
in America’s Hometown, 
Hannibal, MO. We are also 
very proud that ERIN 
ROGERS was a finalist in 
national competition in the 
Mt. Dulcimer division at 
Winfield, this year!! As always 
we want to invite you to visit 
our web site www.modern 
mountaindulcimer.com to 
learn more about our high 
performance mountain 
dulcimers or call David 
McKinney at 870-251-3665 to 
place a order, ask a question, 
or to arrange a visit to the 
place where they are created 
in Batesville, AR. Stay in 
tune! 


Hammered Dulcimers: 
Instruments and kits from 
$195. Also stands, hammers, 
books, builder’s supplies. 
Since 1976. 800-419-9802. 
www.GrassrootsDulcimers.com. 


At Folk Notes, we select our 
dulcimers with the best sound 
and workmanship in mind. 
Black Rose, Butch Sides, 
Folkcraft, Folkroots, Jeff 
Gaynor, McSpadden, TK 
O’Brien, and our own moun- 
tain dulcimers. McSpadden 
Dulci-Banjos and the Folk 
Notes BanjMo, hybrid instru- 
ments with a banjo sound. 
Rick Thum, Songbird, and TK 
O’Brien hammered dulcimers, 
folk harps, banjos, autoharps, 
Irish and Indian flutes, tin- 
whistles, bodhran, ethnic per- 


Unclassifieds 


cussion, books, and acces- 
sories. Dulcimer and autoharp 
lessons. Mon-Friday, some 
Saturdays. Call for info or 
appointment, 260-484-9078. 
Folk Notes, 2329 Curdes Ave, 
Fort Wayne, IN 46805. 
www.folknotes.com 


Hammered Dulcimer Book & CD, 
video. For beginning to inter- 
mediate hammered dulcimer 
players. Twenty-five tunes and 
arrangements. Also, book 
w/CD, video for mountain 
dulcimer. Mel Bay 
Publications by Madeline 
MacNeil. Book & CD: $20.00: 
Video: $30.00. Shipping: 
$3.00 first item, $.50 for each 
add. item. P.O. Box 2164, 
Winchester, VA 22604. 
540-678-1305. Visa/MC. 
Order online: www.madeline 
macneil.com. 


Since 1950, Sing Out! The Folk 
Song Magazine has covered the 
world of traditional and con- 
temporary folk music. Each 
quarterly 200-page issue 
includes articles, news, 
reviews, festival listings, and 
instrumental “Teach-Ins” 
plus lead sheets for twenty 
songs. Subscribing Mem- 
bership starts at $25/yr. Basic 
Membership (includes CD 
each quarter with all the songs 
in each issue) starts at $50/yr. 
Info: Sing Out!, Box 5253-D, 
Bethlehem, PA 18015-0253. 
info@singout.org, www. 
singout.org. 


Autoharp Quarterly, the interna- 
tional magazine dedicated to 
the autoharp enthusiast. 
Subscriptions: US-$20, 
Canada-$22, Europe-$24, 
Asia/South Pacific-$26. US 
currency, please. Stonehill 
Productions, PO Box 336, 
New Manchester, WV 26056- 
0336. ahquarterly@home.com, 
www.fmp.com/aq 


Acoustic music instruction with 
Seth Austen. Private lessons 
or group workshops in scenic 
New Hampshire location. 
Acoustic guitar, fretted dul- 
cimer, mandolin, bouzouki, 
fiddle, banjo, percussion, 
recording techniques. Styles 
include Celtic, Appalachian, 


bottleneck, blues, klezmer, 
international and more. 
For information visit www 
sethausten.com, email seth 
@sethausten.com or call 
603-539-8301. 


Sampler Records LTD. We sell 
antique and new hammered 
dulcimers; McSpadden moun- 
tain dulcimers; recordings of 
hammered dulcimer, mt. dul- 
cimer, fiddle, harp, Shaker, 
Celtic, hymns, children’s music 
and more. Check our sales spe- 
cials and Mitzie Collins’ concert 
and mountain and hammered 
dulcimer workshop schedule in 
Western New York State on our 
website, www.samplerfolkmusic 
.com. Sampler Records Ltd, PO 
Box 19270, Rochester NY 
14619, 585-328-5856, E-mail: 
samplerrec@aol.com. 


Steve Schneider now in 
Bloomfield Hills, Michigan and 
available for lessons on 
Hammered Dulcimer, 
Musicality, and Performance. 
248-758-9371 or lessons@ 
steveschneider.com. 


American Lutherie, the world’s 
foremost magazine of string 
instrument making and repair 
information published by the 
Guild of American Luthiers . 
See our web page for photo 
previews of back issues and 
images of our many instrument 
plans: www.luth.org. Or 
contact GAL, 8222 S Park 
Avenue, Tacoma, WA 98408, 
253-472-7853. 


Dulcimer Players News Recent 
back issues $6 each. Dulcimer 
Players News, P.O. Box 2164, 
Winchester, VA 22604. 
540-678-1305. E-mail: dpn 
@dpnews.com. Visa/MC. 
Order subscriptions online: 
www.dpnews.com. 


Helen Johnson's newest book— 
“The Promised Land”—con- 
tains great old songs from the 
Sacred Harp tradition and our 
English, early American and 
spiritual heritage. There are 48 
songs, including 22 duets, in a 
variety of styles: strum, pick and 
strum, arpeggio, and finger 
pick. See display ad in this 
issue. 
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Kitchen Musician Books: Tune 
collections for hammered dul- 
cimer. A source of common 
and uncommon tunes (some 
550 in all), as standard nota- 
tion, basic settings with guitar 
chords; information on the 
tunes of historical/musical 
interest. Includes Waltzes, 
Carolan, Lrish, Scottish, 
Colonial, Jigs, Old-Timey fid- 
dle, 18 tune cllection books 
plus two learners’ books. 

For catalog or information: 
Sara Johnson, 449 Hidden 
Valley Lane, Cincinnati OH 
45215, 513-761-7585. E-mail: 
kitchiegal@aol.com or check 
website for information on 
books and recordings, dul- 
cimers, musical and historical 
links, dowloadable music, 
etc: http://members.aol.com 
/kitchiegal/ 


The Best in the Bag: Irish Jigs 
and Slip Jigs for Appalachian 
Dulcimer. 40 jigs and slip jigs 
arranged for DAD and DGD. 
Includes tab, notation, and a 
guide to Celtic ornamentation. 
$15 ppd. Also still available 
are Carolan’s Dulcimer (21 
lesser-known tunes by 
Turlough O’Carolan; $15ppd) 
and Come Life, Shaker Life 
(50 Shaker tunes; $17 ppd). 
Bill Collins, 114 North Hunter 
Forge Road, Newark DE 
19713, dulcibill@aol.com. 


Cimbaloms. Large chromatic 
hammered dulcimer with ped- 
als. New and reconditioned. 
Various prices. Alex Udvary, 
2115 W. Warner, Chicago, IL 
60618. www.cimbalom-master 
com. 
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Festivals 

3rd Annual Celtic Cafe 

6th Annual Workshop Weekend 

Augusta Heritage Center 

Blue River Dulcimer Festival 

Chestnut Ridge Dulcimer Festival 
Dulci-More Festival .............+.0. 16 
Mountain Dulcimer Music Fest 

Dulcimer Cruise 2004 
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Heart of the Allegheny’s Folk 

Music Festival 12 
Heritage Dulcimer Camp 12 
Lagniappe Dulcimer Fete 13 
MoGns G2 TUNG8 : 56 S05 tases ctigucnanes 9 
National Trail Dulcimer Festival ...... 13 
Northeast Dulcimer Symposium 16 
Northern Lights Hammered 

Dulcimer Retreat 14 
Old Tyme Music Festival ...........- C3 
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Instruments 
Backyard Music 
Black Mountain Instruments .........39 
Blue Lion Musical Instruments ....... 20 
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Dusty Strings Inside back cover 
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Services 
Music for Healing & Transition 


Shops 
Dulcimer Shoppe, Inc. ....... Back cover 
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Mountain Music Shoppe ...........-- 45 
Mountain Made Music 
PANSIC POMC: sist ar aise adders. 
Prussia Valley Dulcimers 
Silver Chords Dulcimers & Gift Shop . .22 
SUPE: SOUTIS ys gs. an sie S36. a:nre ids shy. 010'9 50 
Stewart MacDonald's Guitar 

Shop Supplyes csi-< <<). ons 500s 4 
Sweet Sounds Dulcimer House 


MALIN _STREE’ sane, 


CASE COMPANY 


stablished for 19 years 

creating custom cases 
and protecting beloved 
dulcimers throughout the 
world. Call, write or fax 
for free brochure. 


PO BOX 943 @ DRIGGS, IDAHO @ 83422 
VOICE AND FAX @¢ 208-354-8827 


© New from Tom Baehr & 
“Ancient Echoes” 

Music for Dulcimers and Flutes 
Original instrumentals on standard, baritone and 
bass fretted dulcumers, ceramic flute and fife, 
plus music by Fernando Sor and J. S. Bach 
Includes “Crescent Rag,” “Kaleidoscope” 
CD $15 plus $2 shipping and handling 
© Also by Tom Baehr & 

“An Inhabited Garden” 

Vignettes for Fretted Dulamer 
Includes “Morgan Magan,” “Independence Rag” 
Cassette $10 plus $2 shipping and handling 


Woburm, MA 01888-1421 
baehr@world.std.com 


STRATFORD 


STRINGED 
INSTRUMENTS 


e Mountain Dulcimers 
o Hammered Dulcimers 

° Bowed Psalterys 

© Chorded Zithers 
www.stratfordstringedinstruments.com 


OLDE 


TYME Saturday, May l 


11 AM—4 PM 


Music Festival [hitRa Va. 


Downtown Hendersonville, NC 


FREE Workshops 


1 AM-—5 PM 


Lap G6 Hammer Dulcimer 
Banjo-Guitar -Fiddle 
Mandolin- Autoharp: Jaw Harp 


Jan Hranek (828) 692-8588 - 200 Sweet Lane - Hendersonville, NC 28792 


=; 
2 Ting 
ed MAKERS OF 


HAMMERED DULCIMERS 
AND FOLK HARPS 


with a solid reputation 
built on quality and service 


* Ten models of dulcimers, 

from two to four octaves 

NS * Five chromatic models, 

including the Piano Dulcimer 
¢ Seven models of lever harps 


* Stands, dampers, cases, 
hammers, books, 
and videos 
oe 


Contact us for 


free color brochure 


a (206) 634-1656 Dusty Strings Co. 
Fax (206) 634-0234 3450 16th Ave. W. 
www.dustystrings.com Seattle, WA 98119 


STEP UP FROM THE ORDINARY 


Choice Appalachian Hardwoods 


Beautiful Design and 
Craftsmanship 


Clear Mellow Tone 


Shell Decoration 
Available 


Easy to Play 
Low Action 
Customize 


free brochure 
Catalog on web: www.AppalachianDulcimers.com 


Appalachian Dulcimers by Keith Young 
3815 Kendale Road, Annandale, VA 22003 Phone: 703-941-1071 
e-mail: keith@appalachiandulcimers.com 
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www.gourd.com 


800.487.4939 


neal@gourd.com 
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Congratulations! 
to 
Kim McKee 


2002 National Mountain Dulcimer Champion 


Thanks for playing and promoting 


McSpadden Mountain Dulcimers 


Kim is shown at right with the 
Koa Custom McSpadden Dulcimer she was awarded 
as first prize at the Walnut Valley Festival. 
Feel free to ask her for a recommendation 
on the brand of dulcimer you should choose. 
For information on performances, workshops, and recordings, 
contact Kim at 
PO Box 704 
Polson, MT 59860 
Ph: 406-883-3244 
jigheads@jigheads.com 


Dulcimer Shoppe, Inc. 


Hand Crafting McSpadden Mountain Dulcimers 
PO Box 1230 1104 Sylamore Ave. 
Mountain View, Arkansas 72560 
Phone 870-269-4313 FAX 870-269-5283 


mespaddendulcimers.com 


